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Тһе meadowlark І carved іп 
a weeklong class with World 
Champion Ernie Muehlmatt 
gave me a new appreciation 
of the skills needed to be a 
successful sculptor of 
realistic images. 





Woodcarvers are amazing artists. They combine two distinct 
disciplines—sculpting and painting—to create breathtaking art. 
For many, however, painting is the more difficult skill to master. 

If you're one of them, the Woodcarver's Essential Painting & 
Finishing Guide will get you on the fast track to painting success 
regardless of your starting point. Beginners, in particular, will cut 
down on their learning curve by checking out a special section 
just for them. Woodcarver and teacher Kelley Stadelman presents 
an easy-to-understand look at brushes and basic techniques, loaded 
with helpful photos. 

For more advanced painters, this guide offers solid tips, advice 
and projects that will improve your ability to bring that spark of 
life to your next carving. To gather information, we've tapped the 
best of the best to share their secrets. Michele Carville's Santa 
painting demonstration, for example, teaches you tricks that are 
useful on any caricature carving. Fish and fowl carvers will learn 
the painting secrets from carvers who have, between them, won 
over 25 World Champion titles. 

And if painting doesn't appeal to you? Then check out the 
Natural Finish section. Discover which waxes, stains and 
techniques the pros use to add a beautiful yet durable patina 
to their carvings. 

Read the pages. Look at the photos.And don't hesitate to 
experiment with colors and techniques. With so much information 
at hand, you are sure to develop or enhance a carving to win 
ribbons, earn dollars, or just impress the heck out of family and 
friends. 


Cae Mat 


Cathy Hart 
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Editor’s Corner 





ou've made a nice looking carving, and now you have 
to paint it. If it’s your first carving, you may be a little anxious. 
What brush do I use, what colors, what techniques? This article 
is for you! 
Гуе taught painting for many years, and I want to ease your “fear 





factor" by presenting some simple, basic information about brushes and 
technique, starting with some advice on how to choose and care for 
brushes. Then ГІ explain popular painting techniques such as 
highlighting and shading, touching on how to choose the right colors 





for your style of carving. 


Choosing and Caring for Brushes 

Much like carving with dull tools, using inexpensive paintbrushes can 
be very frustrating. Price can be an indication of quality. However, you 
do not need or want to buy the most expensive brushes either. 
Paintbrushes are perishable items when used on woodcarvings. Painting 
the surface of a carving is a little harder on a paintbrush than painting 
flat surfaces. And the use of acrylic paints, a very popular choice among 
woodcarvers, can ruin a paintbrush very quickly because of its rapid 
drying time. Refer to the TIP box for a handy list of ideas to help you 
choose your brushes. 

Once you've purchased your brushes, you'll need to put them 
somewhere. Your best bet is to store them upright іп a cup. That way 
the brushes will be kept separate. If they are allowed to lean against the 
end of a box or tray, they may lose their shape and, therefore, their 


Beginner Basics: Brushes and Techniques 


BEGINNER 
BASICS: 

BRUSHES & 
TECHNIQUES 


Paint Your Next Carving 
with Confidence 





By Kelley S. Stadelman 


Tip 


Selecting Brushes 








* Look for brushes made for acrylic paint use. 


e Basic brushes needed are “flat,” chisel 
brushes. They may be labeled “shader” or 
“wash brushes.” 


* Synthetic fiber brushes are adequate and 
usually much less expensive. 


e Choose large, not small brushes. 4", 4" and 
X'-wide brushes would be good basic choices 
for the basecoating process. The total 
combined retail for these brushes will be 
between $25 and $30. 


* Avoid stiff bristle brushes or brushes with no 
body. 


* Select a fine liner brush. 10/00 or smaller 
with /4" length bristles will work great for 
fine detailing. 


* As your painting skills grow, add more to 
your brush budget! 
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function and purpose. If you travel with your art supplies, 
you may want to purchase a brush carrier. 

To extend the life of your brushes, make sure you clean 
them thoroughly after using them. Plain old Ivory soap 
works just as well as brush cleaners you can buy. Rinse your 
brush with water first until you see no more pigment being 
released. Stroke—do not scrub—your wet brush across the 
soap. You will see more pigment releasing. Rinse, and repeat 
this process until you see no more pigment. As a last step, 
blot your brush on a paper towel. Stroke the brush once on 
each side over the soap and let it dry. Your brush should dry 
with a nice chisel shape. Allow the brush to dry lying 
down so that the moisture does not drain into the hub and 
handle of the brush. When dry, put it away in a safe 
container. 


The brush on the 
right has “bloomed 
out,” as a result of 
misuse. No longer 
functional for normal 
paint application, the 
brush can still be used 
to create special 
effects. 
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Be careful to not pull on the bristles of a brush during 
the process of cleaning. They will react like curling ribbon, 
and will no longer hold their original shape. Paintbrushes 
sometimes “curl out,” or “bloom out.” Perhaps the bristles 
have been pulled. Perhaps the paint was not thoroughly 
cleansed from the brush. Once your brush has bloomed, its 
primary function is gone. However, keep your old brushes. 
They can be used to create some interesting texture effects. 

Now that you know about brushes, how do you use 
them to apply the paint that will add life to your carving? 


Color and Techniques 

There are so many “right” ways to paint. Realistic decoy 
carvings require special painting techniques. Some believe 
light washes of color create the “right” look when painting 
a carving, while others prefer to basecoat their carving and 
totally cover the wood. Whatever your preference, there is 
more to a good paint job then just applying color.To 
illustrate how dramatically different painting techniques 
can affect the look of a carving, the photos show 

three different techniques applied to a Santa carving (Santa 
shown is Rossiter Ruff-out 420-3394, available at 
www.heritageartstudio.com, 503-647-0892). 
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Your choice of color can make or break the appeal of a 
project. If you have trouble choosing color combinations, 
short of taking a color theory class, become observant of 
the style of art you enjoy. What colors are used? Was the 
artist using primary colors, or muted tones? Were many 
different colors used or only a few with subtle changes in 
tone? Another way to select a color palette is to think 
about the colors associated with the seasons. For example, 
very predominate colors of fall are shades of orange, gold, 
brown and green. In the spring, you may see many pastel 
colors, white and light greens of new sprouting foliage. In 
winter, the colors are icy. Crystal blues and purples, blue- 
reds, black and white are examples of winter colors. 

For beginners, success is easier to achieve when 
choosing medium tones. Also, by selecting a few colors 
rather then many, you will avoid a “busy” distracting look. 
It works well to repeat the same colors with different tone 
value rather than selecting yet another color. As an 
example, try combining several colors you have already 
used to create a plaid or stripe. You can see how this adds 
variety and interest but does not distract from the overall 
look of the piece. 





Shading and highlighting create the illusion of depth. 
The circle on the left is a 2" circle of medium tone 
blue paint. The middle circle has been shaded, and the 
third circle shows shading and highlighting. 


Shading and highlighting bring a carving to life. 
You need to choose the right colors and use appropriate 
brush techniques to apply them. First let's look at the 
colors. If you have selected medium color tones to 
basecoat your carving, select a slightly darker tone of that 
color to shade the deep areas or areas where shadows 
would naturally fall. Select a lighter tone of the base color 
and highlight the higher areas of your carving. You will 
find www.heritageartstudio.com a very useful website. 
Delta and DecoArt Americana brand colors are listed with 
the highlighting and shading colors for cach. To practice 
this technique, use a medium tone paint, and basecoat 
circles onto a piece of poster board. The circles should be 
about two inches in diameter. Shade along the inside edge 
of the painted circle with a darker tone and highlight the 
center of the circle with a lighter tone of the base color. 
The circles will begin to look like spheres and have 
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dimension. These techniques will enhance the depth of 
your carving (see example). 

With the colors chosen and a little practice, it’s time to 
“get real” and begin painting your project. Begin with your 
basecoat. (See the sidebar for advice on setting up your 
work area for painting with acrylics.) Squirt a small amount 
of the first color onto your palette. Select the brush you 
wish to use. Always pre-wet your brush before dipping that 
brush into the paint. Blot the brush оп a paper towel. The 
water protects the fibers of your brush from the coating 
nature of acrylic paint. Continue to basecoat your piece 
until you see that the paint is half way up the bristles. Rinse 
your brush well by stroking it across the ribbed bottom of 
your brush basin. If the paint is allowed to work all the way 
to the hub where the bristles attach to the handle, there is 
a good chance the paint will not completely clean out of 
the brush, and the brush will lose its sharp chiseled edge. 














Master a skill on poster board before applying to your 
finished carving. Here, the shading technique is being 

practiced. A tone slightly darker than the basecoat is 
being applied to the outer edges of the circle. 


Now you are ready to shade the deeper areas and 
highlight the higher areas. Depending on the subject of 
your carving, there are some fun brushes and techniques 
that you may want to use to embellish your project. Тһе 
chart has photos and recommended uses for them. But you 
first need to master the basics of shading and highlighting. 
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To corner load a 
brush, wet your 
brush with water, 
blot it on a paper 
towel, then lightly 
touch one corner 
of your brush 
lightly into the 
paint. Blend that 
paint into your 
brush by stroking 
it on your palette. 








You'll do this much quicker if you learn how to corner 
load and double load your brush. Here's how to corner 
load: Select a brush twice the width of the areas to be 
painted. Wet your brush with water, then blot it on a paper 
towel. Dip one corner of your brush lightly into the color 
you have chosen. Blend that paint into your brush by 
stroking it on your palette. Your brush now has a nice 
gradation of paint at one corner with no paint at the other 
side of the brush. 

When you shade with this corner-loaded brush, you 
will see no harsh edges of paint. The shadow that you are 
deepening will softly blend out into the base color. When 
highlighting, corner load your brush with a lighter shade of 
the basecoat and put the loaded corner of the brush to the 
middle of the high area to be highlighted and walk the 
brush around so the color fans from the highest area out 
into adjacent areas. Practice these techniques on poster 
board or heavy paper. 
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If you have trouble avoiding harsh edges on your 
shading and highlighting, you can use a *mop" brush to 
soften the edges. While the paint is wet, pick up a mop 
brush and pounce it lightly along the edges of the shading 
or highlighting. Using this technique, the brush will pick up 
just enough paint to soften the harsh edges. The mop brush 
should remain dry to do its job. Lightly brush the tips of the 
mop brush on a paper towel to remove excess paint. After 
you are finished with the mop brush, clean it as you would 
any other brush. 

You might find double loading your brush a useful 
technique when shading. First load the entire chisel edge 
with your base color. Touch one corner of your brush into 
the shade color. Now blend these two colors together on 
your palette to create a nice gradation of tones. 


Eliminate 

harsh edges by 
“mopping.” 
Making sure 
you’re using a 
dry brush, lightly 
pounce it along 
the wet edges 
where dark and 
light colors meet 
to soften the 
transition area. 








Setting Up to 
Paint with Acrylics 





First select a water basin. | suggest a brush basin, 

available at arts and crafts stores. The basin has a partition 
across the middle. One side has a ribbed bottom and the 
other side has a brush rest. Use the ribbed side of the 
container to stroke (please do not scrub), your paint-filled 
brush against. The stroking motion will then dislodge the 
paint. Hence, this will be the “dirty water” side. You can 
rest your cleaned brush or re-wet your brush in the other 
side. Do not leave a brush in water for very long as your 
brush can deteriorate more quickly. 

You will also need a paper palette for acrylics. Avoid 
the little paint trays with cups for different colors as they 
do not allow you to blend the paint into your brush. In 
addition, you will need a paper towel folded into quarters 
to absorb water and/or paint. Now retrieve your brushes, 
which should have been properly stored in an upright 
Position, and your paints. Let the fun begin! 
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Special Effects and Brush Selection 








The stiff Fan brush (left) can be tipped with paint to 
create the look of scalloped feathers. A Filbert brush 
(right) can be used for smaller feathers. 








The small round brush (left) makes a nice, soft stroke 
to enhance and detail clothing, bases or trim. Use a 
stippler brush (right) if you wish to layer various colors 
to create texture. Never throw away an old brush! 
They can make some very interesting texture patterns 
when used like a stippler. 





A sea sponge is a great tool to use to create texture. 
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Final Thoughts 

Once you've completed your masterpiece, you generally 
need to apply a finish to it.The finish you select has a huge 
impact on the overall look of your project. A glossy finish 
will give your project a plastic or manufactured look. I 
highly recommend using a matte or satin finish. These 
finishes will not detract from your wonderful carving 

and painting. 

This article covered some very basic information, and 
this knowledge of a variety of painting techniques will 
greatly improve the finished look of your carvings. You 
might even want to take a class in acrylic decorative 
painting. However, it is not just knowing what to do, it 
takes practice to get it right. Put the time in to practice 
and your completed carving will have a creative wonderful 
look that is as unique as you are. 


About the Author 
One woodcarving class, 
and Kelley Stadelman was 
hooked. She wanted to 
learn everything she could 
about this unique art 
medium, eventually 
becoming a teacher. 
Today, she and her 
husband, Bill, own and 
operate Heritage Art 
Studios in North Plains, 
Oregon. A combination 
studio and gift shop, 
their facility is large 
enough for classroom 
instruction. Ongoing 
woodcarving and painting 
classes have brought 
hundreds through its 
doors. “Woodcarving has 
influenced my life in a 
most positive way, and,” she says, “I want to share my knowledge 
with others so that they might find the joy which carving has 
brought me.” Log on to www.heritageartstudio.com or call 
503-647-0892 for more information on classes offered. 
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8 REASONS 
To UsE 


t and 
use EC medium 
is the #1 choice 


among woodcarvers 





By Roger Schroeder, Editor-at-Large 


} any of us who dabble in 

| paints to color our carvings 
ЕЙ think of acrylics as a recent 
innovation, formulated around the 
time that television made its way into 
our living rooms or radios went 
transistor. Surprisingly, acrylics were 
first discovered in 1859. It took 
another 70 years before they were 
produced commercially, during which 
time acrylics truly came of age for 
painters and artists. 





Better Painting Through 
Chemistry 

By the mid 1950s, researchers had 
developed a way to a mix synthetic 
material with water to form a binder, 
which created acrylic paints almost 
identical to oils. Yet they were more 
durable and quicker drying. 





To understand acrylic: 
don't need a degree in chemical 
engineering. The primary ingredient 
in acrylic paint is a polymer. If you're 
wondering what a polymer is, think 
plastic. Pigments are suspended in a 
polymer binder, which is water 
soluble. As the fluid in the polymer 
evaporates, the pigments and polymer 
form a bond, leaving a sturdy elastic- 
like material on your woodcarving. 


you 





High on the list, if not the number one 
reason for using acrylics, is how easy 
they are to use compared to other 
paints. Whether they come in a 
squeeze tube or a jar, they are ready to 
apply immediately. The uncertainties 
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Squeezed or poured from a tube 
or container, mixed with water, 
and applied with an inexpensive 
brush, acrylic paints will handle 
just about any carving project. 


and chemical fuss and muss of oil 
paints are banished. Carvers and other 
artists find it relatively easy to make 
thin stains and washes, replicate the 
look of watercolor or even an oil 
color, achieve a super gloss sheen or a 
very flat matte finish. Versatility is the 
buzzword here, and acrylics fit the bill 
in every way possible. 





Another carver-friendly reason for 
using acrylic paints is drying time, 
based on how long it takes for water 
to evaporate. This is an impressive 
advantage when applying a number 
of colors to a handheld object like a 
caricature carving. To hasten drying 
time, 
hairdryer. 


carvers often resort to a 
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A corollary of rapid time is that 
many layers of paint can be applied 
in a relatively short amount of time. 
Greater intensity of color and special 
effects are easy to obtain. And 
painting over a dried coat will not 
smear the already-applied color. 

Almost paradoxically, woodcarvers 
who favor quick drying time also find 
it to be a disadvantage. Bird carvers 
and others argue that there isn't 
enough time to manipulate the colors, 
especially when blending, once they 
are laid on the surface of the wood. 
Fortunately, several acrylic mediums— 
which come without pigments—are 
available that slow drying time as well 
as increase transparency. Take note 
that a matte medium contributes to a 
flat finish, a gloss medium adds to the 
shine. Carvers also keep the brush as 
wet as possible and the paint fairly 
diluted with water to increase 
blending time. 





Because of its plastic chemistry, an 
acrylic paint is very adhesive and 
flexible yet permanent, making it ideal 
for a wide range of surfaces, wood 
included. Check out an old oil painting 
in a museum and you'll see spidery 


cracks on the surface. This won't 
happen with acrylic paint. 

Many woodcarvers, particularly 
those doing caricatures, use layers of 
watered-down acrylics.The effects are 
striking and the bond is still 
permanent. Bird carvers, however, 
rarely paint straight on the wood, 
preferring instead to apply first an 
acrylic emulsion called “gesso.” The 
reasons are twofold. First, it creates a 
better base to which pigments adhere. 
Second, gesso offers a smooth, even 
surface without variations of grain and 
wood tone showing through. In effect, 
gesso creates a “canvas” for the bird's 
colors. While it might seem reasonable 
to apply heavy coats of acrylics to 
avoid these problems, thick paint 
tends to obliterate fine details like 





burn lines. 
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looks lighter than it will be when dry. 
Don't be surprised that some trial and 
error is necessary when getting 
acquainted with acrylics. 


Д Color Retention 


Oil paints exhibit changes over the 
years. Given enough time, the paints 
tend to yellow. Acrylics, by contrast, 
will not even fade. 

However, using acrylics can be 
frustrating when first painting with 
them.The binder has a semi-opaque 
milky look before it is dry. As the 
paint dries, it becomes transparent. 
So when the paint is wet, the color 





One popular manufacturer, Delta, 
offers over 300 acrylic colors under 
the name Ceramcoat. Picturesque 
names like Aqua Cool Pearl, Hydrangea 





For Your Information 





Artist color acrylics are designed for painting on canvas, paper and, of 
course, wood. Made of high quality, finely ground and milled pigments, they 
have a consistency similar to oil paint, making them excellent for preserving 
brush strokes. More important, they are chosen for lightfastness, clarity of 
color and mixing capabilities. 


Iridescent, pearlescent and metallic acrylics combine conventional 
pigments with aluminum silicate or powdered bronze to achieve shimmering 
or reflective colors, depending on how course or fine the powder is. 


Student-grade acrylics work much like artists’ acrylics, but they have lower 
pigment concentrations and are less expensive that artist colors. Colors are 
designed to be mixed, although color strength is diminished. 


Fluid or liquid acrylics have high concentrations of pigments, but lower 
viscosity or thickness than artist color acrylics.They are easily mixed into 
acrylic mediums such as a flow medium, gel medium, texture medium, 
retarder, or acrylic varnish. These products are used for techniques that 
simulate watercoloring and are suitable for airbrushing. Advantageously, they 
color with a superior evenness, require less thinning than tube acrylics, are 
ideal for fine details, and will dry without brush marks. 


Craft acrylics, like artist color acrylics, can be used on a variety of surfaces, 
including metal, fabrics, glass and ceramics. Colors can be mixed, but 
pigments are usually not specified. 


Acrylic gouache is both a fluid acrylic and a craft acrylic. It uses an acrylic 
polymer binder that is water resistant when dry. Like traditional gouache, the 
paint dries to a matte finish, a bonus to bird carvers who don’t want their 
wildfowl with a shine. 


Flow medium is an additive that, when mixed with paint, alters the paint’s 
handling qualities. The addition of a small amount causes the paint to flow 
more evenly, leaving no brush marks. Flow medium is excellent when 
painting long, thin, detail strokes with a liner brush. It is also ideal when using 
an airbrush. 


Retarder medium does exactly what the name implies—it retards the 
drying time of acrylic paints, thus allowing more time to work the paint. With 
the addition of retarder, the paint could take up to five days to totally cure, 
but it can be force dried with a hair dryer. Retarder can also be used as the 
“wet” agent in the “wet-on-wet” method of blending colors. 
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Pink and Stonewedge Green abound. 
If the thought of mixing colors makes 
your head spin, you can resort to a 
wide palette of readily available colors 
such as those in a 2-oz. Delta 
Ceramcoat container. 

It you gravitate to experimentation, 
have no fear. Nearly all acrylic 
manufacturers offer the basic colors 
such as titanium white, Mars black, 
burnt sienna, burnt umber, cadmium 
red and cadmium yellow for mixing 
and matching to your heart's content. 


6 Clean Up 





Because of acrylic paints’ water base 
and solubility, clean up is easy while 
the paint is still wet. Nothing more 
than soap and water are needed. With 


oil and enamel paints, by contrast, 
paint thinner is required for cleaning, 
which gives off harmful fumes and 
presents a potential fire hazard. 





A Safe Bet 






Many manufacturers tout the non- 
toxic nature of their acrylic brands. 
This means they won't cause a 
problem when in contact with bare 
skin and, supposedly, won't be harmful 
if breathed in. It’s probably a good 
idea not to get acrylics into your 
digestive tract. You may be the one 
person in a million who has an allergic 
reaction to the paint. 

Other precautions may be 
necessary as well. Wash your hands 
frequently if you come in contact with 
acrylics, or wear disposable gloves. If 
you have cuts and abrasions on your 
hands, covering up is wise. And 
regardless of what the labels and 
advertisements may tell you, definitely 
avoid ingesting heavy metal colors like 
cobalt blue and cadmium yellow as 
well as the metallic colors. 





: 8 Penny Wise 





Go to a craft and hobby or artists’ 
supply store and check the shelves for 
acrylic paints. Brand names such as 
Golden, Jo Sonja’s Colors, Winsor & 
Newton, Grumbacher and Liquitex are 
enticing and of superior quality, but 
they often come with high price tags. 
If you're just starting out with paints, 
try economical FolkArt, Americana or 
Delta Ceramcoat. A 2-02. tube costs 
slightly more than $1. 

You'll also be pleased to know that 
expensive brushes are not required for 
acrylics. Brushes with synthetic 
bristles will do most jobs and are easy 
to clean up with soap and water. 


Armchair Shopping 

If you are too far removed from a local 
supplier of acrylic paints, check out 
two US-based online stores: Dick Blick 
Art Materials at www.dickblick.com 
and www.MisterArt.com. Both 
deliver worldwide and offer extensive 
catalogs of art materials. 


Colorfast Warning! 





Despite the fact that still-wet 
acrylics are easy to clean off 
brushes, and come off the skin 
without too much elbow grease 
even when dry, they are 
troublesome when they set up on 
your clothes. Nothing short of 
acetone seems to remove the dried 
acrylic paint, and even that noxious 
and dangerous chemical is no 
guarantee. If you're a messy painter, 
or do a lot of it, put aside a special 
set of paint clothes. Or, don 
lightweight polymer coveralls. 
Unfortunately, the material doesn’t 
breathe, so it can be uncomfortable 
to wear. 
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Wet and Dry Tips 





“ To keep your palette of paints 
from drying out, cover it with a 
damp paper towel. At the end of 
the day, store your mixes in 35mm 
film canisters so you won't have to 
try to arrive at the same color 
combinations. Or invest in special 
paint palettes and trays with snap-on 
lids for storage. 


* Although acrylic paints dry to 
the touch in less than an hour, they 
require 24 yours to cure. Avoid 
excessive handling during the cure 
time. 


* Denatured alcohol will dissolve 
acrylic paints and can be used to 
clean up a brush with dried-on paint. 


Where to Learn 

It's not uncommon these days to find 
an adult education program offering 

a carving class. You can also check out 
the regular issues of Wood Carving 
Illustrated for classes and seminars 
given by professional woodcarvers 
visiting your area. You may discover 

a carver who happens to have a 
classroom/studio near you. Most likely 
he or she will be more than happy to 
teach you not only how to bring a 
project out of a block of wood but 
also how to instill life in it with color. 





8 Reasons to Use Acrylic Paints 


Where to 
FIND IT 





Locate advertiser and contributor information quickly with this handy list. 


ADVERTISERS 


Christian J. Hummul 

422 Third St, PO Box 522 
Nescopeck, PA 18635 
800-762-0235, 570-752-0938 
www.hummul.com 
mail@hummul.com 


Chroma Inc 

205 Bucky Drive 

Lititz, РА 17543 

Phone: (717)626-8866 
www.chromaonline.com 
infousa@chromaonline.com 


Clark Schriebeis 
5626 Danford Rd 
Billings, МТ 59106 
406-656-9151 


Deco Art 

PO Box 386 
Stanford, KY 40484 
800-367-3047 
www.decoart.com 


Gesswein 

255 Hancock Ave 
Bridgeport, СТ 06605 
Phone: 800-243-4466 
Гах: 888-454-4377 
www.gesswein.com 
infoGgesswein.com 


Glendo Corporation 

900 Overlander Rd 

Emporia , KS 66801 
800-835-3519, 620-343-9640 
www.glendo.com 
glendo@glendo.com 


Heritage Arts Studios 

10150 NW Glencoe Rd 

North Plains, OR 97133 
503-647-0892 
www.heritageartstudio.com 


Hide and Beak Supply, Co 
7887-CL Hwy 2 

Saginaw, MN 55779 
800-777-7916, 218-729-8452 
www.hidebeak.com 
hidebeak@uslink.net 


Hillcrest Carving 

PO Box 138, 3540 Marietta Ave 
Silver Spring, РА 17575 
717-285-7117 
www.hillcrestcarving.com 


Where to Find It 


Jennings Decoy Co. 

601 Franklin Ave NE Dept. CI 

St. Cloud, MN 56304 
800-331-5613, 320-253-9537 
www.jenningsdecoycompany.com 


Mountain Woodcarvers 

390 West Riverside Dr 

PO Box 3486 

Estes Park, CO 80517 
800-292-6788, 970-586-5500 
www.mountainwoodcarvers.com 


PSDG Vac-U-Shield & 

Dust Eliminator 

PO Box 309060 

Philadelphia, PA 19136 
215-331-0242 
www.vac-u-shield.com 

info @protectivespecialties.com 


Prox-Tech, Inc. 

25555 Tate Blvd SE, PO Box 1909 
Hickory, NC. 28603-1909 
877-PROXXON, 828-326-0325 
WWW.proxxon.com/us 
sales@prox-tech.com 


Quality Carving 

28 River Front Dr 

Venice , FL 34293 

800-394-4008, 941-423-5567 
www.qualitycarvingsupplies.com 


RJ.R Studios 

81 Tindall Rd 

Robbinsville, Х/ 08691 
Phone: 609-448-2414 

Fax: 609-443-1915 
www.rjrstudios.com 
rjrstudios@ optonline.net 


The Clearing 

12171 Garrett Bay Rd, PO Box 65 
Ellison Bay, WI 54210 
877-854-3225, 920-854-9751 
www.theclearing.org 
clearing@theclearing.org 





Treeline 

1221 East 1120 South 

Provo, UT 84606 
800-598-2743, 801-373-5786 
www.treelineusa.com 


Woodchip Shop 

3825 6th Ave 

Des Moines, IÀ 50313, 
515-283-2171, 515-283-2167 
www.woodchipshop.com 
woodchipshop@mchsi.com 


CONTRIBUTORS 


Branson, Rex and Vickie 

с/о Wood Carving Illustrated 

1970 Broad St 

East Petersburg, РА 17520 

editors? WoodCarvinglllustrated.com 


Brunet, Jett 

Jett Brunet Art Inc 

PO. Box 1242, 252 West 163rd St 
Galliano, LA 70354 

(985) 632-2324 
jettro@mobiletel.com 


Carville, Michele 

5629 E Sylvia St 
Scottsdale, AZ 85254 
480-367-9630 
Lenmichele@aol.com 


Castillo, Joe 
www.habanalure.com 
habanalure@hotmail.com 


Cipa, Shawn 
cipa@cobweb.net 


Dye, Lonnie 

3512 Lovell Ave 

Ft Worth, TX 76107 
817-732-7300 


Farr, Jim 

12805 Shuttle Place 

Upper Marlboro, MD 20772 
301-627-5832 
sgchancey@starpower.net 


Godin, Pat 

Godin Art 

352 German School Rd 
Paris, ON N3L 3E1 
CANADA 

519 448-1244 
godinart@sympatico.ca 
www.GodinArt.com 


Kochan, Jack 

1032 W. Leesport Rd 
Leesport, PA 19533 
610-926-3692 
pinefeathers@aol.com 


Judt, МЕ 

46 Harvard Cres, 

Saskatoon, Saskatchewan, S7H3R1 
306-373-6649 
http://www.wwwoodcarver.com 
bjudt@sasktel.net 


Kunz, Ray 
937-252-0778 
acarver11@aol.com 


Ladenberger, Glenn 
RR 4 Stewart Rd 
Niagara-on-the-Lake, 
ON LOS 1J0 Canada 
905-685-0265 


Matus, Tom 

12323 West Muir Ridge Dr 
Boise, ID 83709 
208-377-2255 
tmdecoy@cableone.net 
www.tmdecoy.com 


Paroyan, Victor 

82 Sherwood Ave 

St. Catharines, ON L2R 1X5 
CANADA 

905-685-4788 
vic@decoyart.com 


Passalacqua, Joe and Ellie 
516-764-0337 
jpassalacqua@juno.com 


Phares, Jeff 

c/o Wood Carving Illustrated 

1970 Broad St 

East Petersburg, PA 17520 
editors@WoodCarvinglllustrated.com 


Schriebeis, Clark 
5626 Danford Rd 
Billings, МТ 59106 
406-656-9151 


Stadelman, Kelley 

Heritage Arts Studio 

10150 NW Glencoe Rd 

North Plains, OR 97133 
503-647-0892 
www.heritageartstudio.com 





Woodcarver's Essential Painting & Finishing Guide 


13 


ты. 













MATERIALS: TOOLS: 

Delta Ceramcoat Acrylics Disposable paint tray 
Number of water drops to make Еуедгоррег 

the ideal paint wash: 15 Briches 








To answer the question of how much water makes a 
workable wash, І use 15 drops for nearly all my colors. 





14 woodcarver's Essential Painting & Finishing Guide 






OOLS 





Colorful Tips 


Drop by drop, painting has 
never been easier 


By Jim Farr 
Photography by Roger Schroeder 


very carver seems to have his own tricks for diluting 
and mixing paint. My approach, which works well 
| when demonstrating for a local carving club, is fairly 
€ and easy to manage. 
The tools are minimal: a disposable paint tray, which 
I buy in quantities at a 99-cent store, and an eyedropper. 
When I'm ready to paint, I squeeze out one “dot” of paint 
that measures about 14" long into the tray. I then add 15 
drops of water with the eyedropper. It's as simple as that. 

Fifteen drops makes the right consistency of wash for 
almost all my colors, whether I'm applying a pale flesh tone 
or black. The real secret to painting a caricature is keeping 
the washes thin enough so the wood shows through. If the 
wash seems too transparent, additional washes can be 
applied. Too thick a coat of paint spells trouble, however. 

I may end up having to carve off the paint. 

Carvers, of course, ask me when to break the rules and 
apply fewer or more drops of water.Too many drops make 
а wash so thin that I spend a lot of time going over the 
same area with paint. But if I want to darken part of the 
caricature's anatomy or clothing quite a bit, such as hair or 
the exposed sole of a shoe, or make a carving component 
look very metallic, I may usc as few as five to ten drops 
of water. 





pre 








Of course, when squeezing out the paint into the tray, 
an extra drop occasionally comes out. Rather than wash out 
the tray, I simply add another 15 drops of water to 
compensate for the higher concentration of paint. 


Paint Me By the Numbers and Other Colorful Tips 














Craft paints work best for me. They are readily available 
in hobby stores, are inexpensive, and they’re easy to mix. 
I prefer Delta Ceramcoat colors, which number nearly 300. 
I recommend that you stick with the same brand of paint 
whenever possible. І һауе found some very noticeable 
differences between brands when comparing similar color 
names. A flesh tone for one company may be much pinker 
or redder than the flesh tone of another. 

One annoying problem I've faced is with the basswood 
I use. Some pieces are darker than others. When that’s the 
case, I may have to lighten the wash, particularly a flesh 
tone, with a dot of white. Or, I can add a few more drops 
of water to thin the wash even more. But the best solution 
is to choose the lightest basswood available for the most 
desirable results. 


Painting the Golfer 

My painting demonstration project is a golfer head I carved 
prior to doing the body. The first step is getting color on 
the eyes. After establishing the iris and pupil, I apply a drop 
of undiluted white with a toothpick or fine-pointed brush, 
making sure the dot is in the same place for each eye. The 
creation of a “reflection” brings life to even the most 
uninspired carving. 

Sealing the wood to prevent too much of my paint 
washes from soaking in is the next step. I dip the carving 
into boiled linseed oil, wipe off the excess with a cotton 
rag or paper towel and allow it to dry overnight. I am now 
ready to paint the flesh tones. 

Rather than mix together in the same cup the two 
colors I apply to the face of the golfer, I make separate 
washes using Delta Ceramcoat's Medium Flesh and Opaque 
Red. In order to get a slight tint of pink in the flesh, I dip 
the tip of my brush first in the Opaque Red wash and then 
in the Medium Flesh wash. 





When applying a wash, even a light one like a flesh 
tone, keep the brush moving and not in one area 
for too long. 


Paint Me By the Numbers and Other Colorful Tips 





Most Caucasian skin tone has some red in it. | recom- 
mend Delta Ceramcoat's Opaque Red for the checks 
and the corners of the eyes. 


One of the mistakes I see carvers make when applying 
color is keeping the brush in one area, in effect applying 
six or seven washes of paint. The color will be much more 
even if the brush is kept moving by working it back and 
forth across the wood. Those same carvers, however, will 
complain that too much wood shows through. I argue that 
it's not unlike applying a makeup base. The real "character" 
is then brought out in the following steps. I can always 
apply extra washes to bring out more flesh color. 








For the mouth, | use Red Iron Oxide, but between 
the lips and other areas where І want to create some 
shadow, | turn to Burnt Umber. 
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Next I give some color to the cheeks, the tip of the 
nose, and the corners of the eyes with just the Opaque Red 
wash. If I want only a hint of red in those areas, I dilute the 
wash with another five drops of water. For the lips I want 
a darker red, so I make a wash of Red Iron Oxide. 








Creating shadows with a dark color contributes to making 
cuts look deeper than they really are and provides interest 
to the carving, especially on the face. Some carvers use 
Burnt Sienna, but I prefer Burnt Umber. Areas that I apply 
the wash to are between the lips, behind the ears, where 
the upper eyelid meets the eyebrow, in the smile lines, 
underneath the hairline and below the hat brim. I start with 
a single wash and step back from the carving. If more 


shadow is needed, I apply more washes. 

For the hair, I choose Autumn Brown, first painting the 
eyebrows. For the golfer, I feel that green is an appropriate 
color for the hat and here I use Dark Forest Green. 








Drybrushing to highlight areas on a carving requires 
a dry brush and paint straight from the container. 








H ust 
Accentuating an area can be done with highlights using 

a technique called drybrushing. As the name suggests, 
drybrushing is best accomplished with a dry brush. After 
squeezing out a drop or two of paint—in this case Bright 
Yellow—on the tray, I do not add water but instead spread 
it around with a flat brush. When enough paint is evenly 
distributed on the brush, I simply touch the bristles to the 
high spots. For this project, I highlight the hair. The 
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When paint, especially a dark color, shows up in an 
unwanted spot, it’s best to carve it away carefully 
to avoid removing detail. 


technique is especially effective if it’s an aged look I’m after. 
Then I select a dark color for the hair and highlight it with 
a White. 








No matter how carefully I paint, a drop of color, typically 

a dark one, will end up where it doesn't belong. When that 
happens, the best solution is to carve away the unwanted 
spot. Of course, I carve frugally since I don’t want to take 
away details that took so long to achieve. 


About the Author 

It seemed natural that Jim Farr's interest 

in drawing cartoon characters would lead to 
caricature carving. And thanks to classes he 
has attended, his style has been influenced 
by some of the best caricature carvers in the 
country. His previous articles іп WCI include 
"Santa Egghead" (Holiday 2002, issue no. 21) 
and “Santa Riding Hobby Reindeer” 

(Fall 2003, issue no. 24).A supervisor for 

a residential program for the developmentally challenged, Jim lives 
with his wife Gay in Upper Marlboro, Maryland. 


Paint Me By the Numbers and Other Colorful Tips 


NO COST! 
NO OBLIGATION! 







* Improve your skills with clear, step-by-step instructions 


Learn time-tested techniques from the pros—caricature, 
relief, human and animal figures, chip carving and more! 
* Save time and money with tool and 


: ; wood reviews and other valuable tips 
ЕА! 


2 YEAR Subscription 1 YEAR Subscription 


• $39.90 USA • $19.95 USA 
* $45.00 Canada - * $22.50 Canada — 
US Funds Only US Funds Only 


EN 
ACC Же e $55.90 Int'l. - e $27.95 Intl. — 


cm Y» E US Funds Only US Funds Only 


SEND NO MONEY! THERE’S NO OBLIGATION! 
If you decide not to subs irn the invoi Fox Chapel Publishing, Code AD РЕС, 1970 Broad St., E. Petersburg, РА 17520 


You'll owe nothing and the samp! 2 Bg B 50 6 &S €» 30 
- = 


Please allow 4-6 weeks for delivery, Four Issues per year. 2 , Д 
Subscribe online: www.WoodCarvinglllustrated.com 





Carving & painting caricatures Tue Got Eyes For You 


just got a lot easier! 


FISH Керр ps 
BROS 


МАМ 


d Largest 
S 
CJ Selection 


Oa 
PNA A wW 
Step by step instructions for carving and painting 4 37 пу here! 
fun and easy caricatures from basswood eggs. On and Off Wire 


Full color instruction and gallery of caricatures " ы 
including pirate, baseball player, boxer, biker and No Minimum Order 
many more. 36 pages $12.95 plus S&H WOODCARVERS' SUPPLIES 


Carving Compact (Кемі) HIGH QUALITY, LOW PRICES 

Caricatures am P Б 

Е я l Magic Sculp - Apoxie Sculpt 
| FREE CATALOG 

Mountain Woodcarvers | Hide and Beak Supply Со. 

390 West Riverside Dr. | i 7887CL Hwy 2 

Р.О. Воҳа е Saginaw, ММ 55779 


Estes Park, СО 80517 
Call to order: 800-292-6788 1-800-777-7916 
Fax: 218-729-8452 


www.mountainwoodcarvers.com eA z 
E-mail: hidebeak@hidebeak.com 









is 
Use light washes Easy steps for Seal carving with 
of paint. realistic eyes. a protective dip. 
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An airbrush is an ideal way to 
enhance many projects. 





A supplemental tool enhances birds and other carving projects 
By Jack Kochan, photography by Roger Schroeder 


WA I hen I give presentations 

\ on airbrush use, I tell my 
А audience that airbrushing 
is not the final answer to every finish. 
Instead, it is a good supplemental tool 
that can be used on almost every 
carving project. And since most 
carvers are not highly skilled with 
paints, problems of applying a finish 
can be eased with some basic 
knowledge of airbrushing equipment 
and techniques. 


The Whys of Airbrushing 
While I am interested in all styles of 
carving, I gravitate to wildfowl and 
then to my airbrush when it’s time to 
paint. I choose this tool because I am 
not particularly adept at blending with 
a bristle brush. With even an 
inexpensive airbrush, I can blend 
paints like a Dutch master and vary 





the intensity of a particular color to 
create highlights and shadows. 

An airbrush can, of course, tackle 
many kinds of projects besides carved 
birds. If you become skilled with it, 
you can pinstripe an automobile or 
paint ceramic ware, Caricature carvers 
will appreciate the way the airbrush 


distributes colors. Instead of brushing 





on an excessive amount of stain, 
waiting for it to soak in, and then 
wiping it off, you spray the stain on 
the project until you obtain the 
desired effect. Then you simply stop. 


Less stain is used and there is more 





control over the depth and intensity of 


color. 

Ispray acrylics, but carvers who 
prefer oil paints, enamels, gouaches, 
watercolors and varnishes will have 
no trouble using the airbrush as the 
application tool. In fact, there is little 
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that the airbrush cannot spray, 
provided that the medium is thin 
enough to pass through a narrow- 
opening nozzle. 


Airbrush Principles 
With only a rare exception, almost 
all airbrushes work on the same 
principle:A medium such as paint 
mixes with air and comes out of a 
nozzle.To help you visualize the 
physics of airbrush use, go to the 
kitchen, find two soda straws and fill 
a glass with water. Stand one s 
in the glass, position the end of the 
second straw near the top of the 
upright straw and blow through it. A 
decrease in air pressure is created, and 
the water rises in the first straw. That 
is how an airbrush works with, of 
course, a lot of mechanical refinement. 
Much to a first-time airbrusher's 
sigh of relief, the medium— called 








гауу 











Airbrush Basics 





Airbrush Anatomy 























A detachable color cup holds diluted paints. All airbrushes have a plastic or metal handle Inside of the airbrush is a needle. When it is 
On this model, paint is drawn from a that covers and protects the internal drawn back, the flow of paint is increased. 
bottom-feed cup through suction. The cup components. 


can be turned to either side so that it is out 
of the way of the gripping hand. 




















A locking chuck holds the needle in place A knob on top of the airbrush controls the The nozzle, pictured on the left, has small 
inside the airbrush. air flow when it is depressed. When it is holes that allow more air to mix with the 
pulled back, it slides the locking chuck back, paint and further shape the spray pattern. 


which withdraws the needle tip from the 
nozzle opening. The greater the opening, the 
greater the amount of paint that comes out. 


um 
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Airbrush Basics 


paint from this point on—does not 
shoot out of the nozzle in a fan-shape 
spray, a phenomenon we experience 
with a garden hose. Instead, the spray 
pattern comes to a fine point, then 
inverts and begins to expand. When 
you position the nozzle tip very close 
to an object, the paint can literally 
leave a pinpoint dot. As you move the 
nozzle away, the pattern of paint 
distribution becomes larger. For that 
you haye an airbrush needle to thank. 


| STRONGLY RECOMMEND 
THAT YOU FIND A CARVER 
WHO USES AN AIRBRUSH 
AND GIVE IT A TRY 
BEFORE MAKING THE 
INVESTMENT. 


Needles and Airbrush Action 
The body of a typical airbrush looks 
like a fountain pen. While a pen has a 
refill as its main component, the 
airbrush has a needle. Nothing more 
than a smooth, rigid and pointed wire, 
the needle slides into a small hole in 
the nozzle. When it is fully inserted, 
the tolerance between the needle and 
hole is zero, and the paint will not 
flow. То make the paint come out, you 
need to master airbrush action. 





On the top of most airbrushes is a 
small knob. бер! 
opened that lets air flow into the 
airbrush.Think of how air is released 
from a bike tire when the valve pin is 
pushed in.A single-action airbrush, the 
simplest variety, does nothing more 
than this operation, spraying the paint 
at a pre-set rate. A double-action 
airbrush, by comparison, has both a 
valve release and trigger action. Push 
down on the knob and then pull it 
back.The first action controls the air 
flow while the trigger-release motion 
governs how much paint flows from 
its 


s it and a valve is 








source. Remember the procedure 
with the following rule: Depress the 
knob and air comes out; pull it back 
and the paint comes out. 
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It is not just the needle and nozzle 
doing the work of spraying, however. 
Look at the end of the nozzle and you 
will discover small holes around its 
perimeter. These suck in air and 
further shape the pattern of the spray. 

A beginning airbrusher may find 
the double action challenging at first. 
After a week’s worth of projects, 
however, the operation of almost 
simultaneously pushing and pulling 
will become second nature. I prefer to 
depress the knob with the knuckle of 
my index finger. Other grips will work 
just as well with practice. On the 
practical side, a single-action airbrush 
makes controlling the flow of paint 
much more difficult. I estimate that 
the more versatile double-action 
airbrush offers ten times the flow 
control over its simpler counterpart. 


Paint Source 

Some airbrushes have a built-in “fluid 
vanity. This internal source makes it 
ideal for artists seeking to achieve very 
precise detail, while only very small 
amounts of highly thinned paints are 
needed. But such an airbrush probably 
won't be practical for finishing 
woodcarvings. External color cups will 
ейһег be a top-feed or a bottom-feed 
setup.The cup of a bottom-feed 
rotates to one side or the other. In 
either case, the paint and air are mixed 
inside the airbrush. 


Keep It Moving 

A not-so-secret approach to successful 
airbrushing is keeping the tool in 
motion. Holding the airbrush in one 
place builds up paint, resulting in runs 
and streaks. My advice is to position 
the airbrush to one side of the project 
and activate the air and paint. 
Sometimes I start to airbrush on a 
piece of scrap paper and then move 
on to the project without stopping the 
flow. In addition, I do not halt the 
paint flow until І have moved the 
airbrush away from the project. 
Stopping the motion before stopping 
the paint flow leaves a build up of 
paint at the end of the stroke that 
invariably results in runs or streaks. 
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The issue of distance factors into 
using an airbrush. How far should you 
hold the tool from the project? I keep 
the airbrush in the range of 2" to 6" 
from my carvings. Precisely what that 
distance is depends on air and paint 
flow and the width of spray you want 
to achieve. Of course, hold the 
airbrush too far away and nothing will 
happen because the paint cannot 
reach the carving. 


Airbrush “Accessories” 











For an airbrush to work, it needs 
an external source of air.A hose is 
attached to the underside of this 
airbrush and is hooked up to a 
compressor. 


For an airbrush to work, it needs a 
source of air. Canned air, both cheap 
and portable, will last for 15 to 20 
minutes of airbrushing time. The 
drawback is that the air pressure is 
fixed. Consequently, control of the 
spray is minimized. The solution is an 
air compressor for virtually unlimited 
airbrushing time. If it has a pressure 
regulator, the unit will provide all the 
control you require. You also need to 
consider a holding tank, which keeps 
the compressor from pulsating. 
Another essential add-on is an in- 
line filter to remove moisture that 





tends to build up during operation. 
You don't want water droplets 
dripping onto your project. And to 
prevent the motor from overheating— 
resulting in hairline cracks and 
eventual air leaks—an automatic shut- 
off valve is neces 





sary. 

When you add up the accessories, 
you can expect to pay around $300, or 
more. On a positive note, you will not 
need a particularly large compressor 


Р RS ac) 











ІІ Tips for Airbrushers 





1 For the best results when learning airbrush basics, 
spray with the nozzle held perpendicular to 
the surface. 


2When mixing paint with a thinner, aim for the 
consistency of 1 or 2 percent milk. Paint that is too 
thick will not be able to flow through the small 
opening in the nozzle. If paint falls off a bristle 
brush after a second or two, you probably have the 
right mix. If too thin, add more pigment; if too 
thick, mix in more water. Gouache paints are good 
choices because they have such finely ground 
pigments. Watercolor paints are also easy to mix. 





Mix paints in a separate container to the 
consistency of | or 2 percent milk. If the paint 
drips off the brush after one or two seconds, 
it is likely the right mix. 


3 When airbrushing, build up the colors gradually 
and in layers. Work slowly and let the paint dry. 
An airbrush actually contributes to the drying 
process because the air flow removes moisture 
on the painted surface. 


4 Whenever possible, mix a flow medium into your 
paints. It does just what the name suggests—it 
helps the paint flow better. 


5 Fill the color cup sparingly. A little paint goes a 
long way. 


To prevent the paint 
from spilling, or the 
needle from getting 
damaged, put the 
airbrush on a holder. 
This accessory holds 
two airbrushes. 





Airbrush Basics 





6 It is very easy to tip over an airbrush, spilling 
the contents of the cup or damaging the needle. 
Most airbrushes come with a hanger than can be 
attached to the edge of a workbench. If one is 
not available, purchase a holder. 


7 Using acrylic paints may not pose a health 
problem, but don a paint or dust mask anyway if 
airbrushing for any length of time. When spraying, 
oil paints or lacquers, ventilation is a must. If you 
do not have adequate ventilation, consider building 
a small painting booth out of a cardboard box with 
a small fan and furnace filter in the rear. 


When not 
using the 
airbrush, 
protect the 
nozzle with 
the supplied 
cap. 





8 Put the protective cap over the nozzle when 
storing the airbrush. 


9 Maintain pressure between 18 and 30 pounds per 
square inch. More pressure reduces control and 
poses a safety hazard. A good range is between 
25 and 28 pounds. 


10 Avoid cleaning out the airbrush nozzle with a 
cotton swab. Even a single fiber of cotton can 
adversely affect the nozzle opening. Facial tissue 
and a toothpick make a good alternative to a 
cotton swab. 


When it is practical, mask off an area prior to 
spraying. A piece of index card, plastic wrap, or 
even a finger will serve. A commercial product 
called Frisket Film is a low-tack, transparent 
masking material, compatible with all surfaces. It is 
easy to peel and leaves no residue. Be advised that 
when using a piece of paper as a mask, the closer 
it sits on the surface, the more pronounced the 
separation of colors. Move the mask off the surface 
slightly and the colors blend into each other as 
you airbrush. 


езе ES eee 
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to run an airbrush. Do not bother to 
look to those home improvement 
center models that are refrigerator- 
size. You can fulfill all your airbrushing 
needs with a much smaller unit. The 
issue is one of airflow, not 
horsepower. And a compact unit 
will give you all the air you need 

for airbrushing. Some retailers sell 
an airbrush kit that includes a 
well-designed compressor, airbrush 
and accessories and others sell 

the components separately (see 
Special Sources). 

I strongly recommend that you 
find a carver who uses an airbrush 
and give it a try before making the 
investment. A little investigation will 
go a long way toward helping you 
with the decision to buy...or not. 


THE MISTAKE MOST 
BEGINNERS MAKE IS 
NOT KEEPING THE 
AIRBRUSH CLEAN. 


Basic Maintenance 

The accessories have their own 
maintenance manuals or sheets, and to 
cover their contents will take up too 
much space. Instead, I confine my 
advice to the airbrush itself, looking 
first at one of the most common 
beginner mistakes: not keeping the 
tool clean. Because the airbrush is 
such a precision instrument, it should 
be cleaned with the proper solvent 
after each use. 





For acrylics, I disassemble the 
airbrush and soak the components in 
a pan of denatured alcohol. For oil- 
based paints, I use paint thinner. 
Lacquer thinner is required for 
cleaning up lacquer paints; be warned 
that plastic parts will dissolve in that 
solvent. When using any of these 
chemicals, make sure you have 
adequate ventilation. 

I do take some precautionary steps 
to prevent clogging.After ten minutes 
of airbrush use, I remove the needle, 
clean it and the nozzle. In most cases, 





water is sufficient. After each different 
color application and when I am 
finished airbrushing, I put water into 
the color cup and spray it into a 
wastebasket with a plastic trash liner. 
In most cases, this flushing out cleans 
the airbrush. 





To prevent the airbrush from clog- 
ging, regularly clean it by putting 
clean water put into the color cup 
and spraying it out the nozzle. 


A Point of Precaution 

The needle deserves some special 
precautions. If you should drop your 
airbrush, you risk bending the tip of. 
the needle. Since it is so fine, you may 
not even notice the problem. The 
airbrush will still work, but the spray 
pattern will be askew. More 
problematic is a bend that leaves a 
hook on the tip. When that occurs, the 
hook traps the minute particles and 
the result is spurts and blotches. 





When storing the airbrush, loosen 
the locking chuck and back the 
needle out. 


If I think a hook has formed, I drag 
and rotate the needle acre 





a piece of 
facial tissue. If it pulls and rips the 
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tissue, it is time to purchase a 
replacement needle. 

The needle is held in place with a 
locking chuck. After cleaning 
the airbrush but before 
storing it, I loosen the 
needle and back it out of 
the nozzle a short 
distance. I also leave the 
locking chuck loose. Left tightly 
seated on the needle for too long, 
the chuck may compress the retaining 
washer to a point where it no longer 
grasps the needle firmly. 






7 About the Author 
Primarily a power carver, 
Jack grinds and refines a 
variety of subjects in wood 
from birds to caricatures. 
A Contributing Editor and 
illustrator at WCI, Jack 
lives with his wife, June, in 
Leesport, Pennsylvania. 





SOURCES 


For a complete airbrush kit, contact 
Dick Blick Art Materials, 800-447-8192; 
www.dickblick.com. The retailer sells 
a complete line of airbrush accessories 
and paints. 


Other sources of airbrushes and 
accessories: 


Christian J. Hummul Company, 
800-762-0235/ www.hummul.com 


Curts Waterfowl Corner, 800-523-8474 
The Woodcraft Shop, 800-397-2278 


Wood Carvers Supply, Inc., 800-284-6229/ 
www.woodcarverssupply.com 


For more on available airbrush models 
and how they work, read Frank Russell s 
Airbrushes for Woodcarvers, WCI's 
Issue no. 8. 


For airbrush exercises, check out Victor 

Paroyans Painting 101, Wildfowl Carving, 
Fall 2002; www.wildfowlcarving.com/ 
fall2002/articlel.htm 


Slip George Kruth s The Art of Airbrushing 
Wildfowl Carvings or Airbrushing a Wildfowl 
Carving into your VCR for a first-hand 
lesson. 


Airbrush Basics 


A Get-Acquainted Project 





Brush on a base coat of gesso. Next brush For best results, hold the nozzle 
on yellow because, when red is sprayed over perpendicular to the project. 

> depicts two its wet surface, orange is the result. The 

stages of painting. The left half amount of red you apply varies the intensity 

has only the base colors, applied of the orange. 


by hand brushing. The right half 
is finished with airbrush 
enhancement to soften the edges 
between the colors and to vary 
the intensity of the orange hue. 
The white spots were applied last 
using gesso. To make a butterfly for 
a habitat setting, carve the body 
separately from the wings and 
attach the wings at an angle 
using an epoxy adhesive. Legs 

4 and antennae сап be made from 
thin wire. 





Some carvers get acquainted with 
airbrushing by spraying dots and 
bands of color on paper. I recommend 





a simple woodcarving that will give To paint a dark band, first brush on a mix of After airbrushing the black mix, remove the 
you practice in controlling and burnt umber and ultramarine blue. Cut out a mask. You should have a very fine color 
mask from a piece of index card. Hold it in separation. 


blending colors, two primary 
objectives of airbrushing. 

A butterfly is a good project to 
start out with because it presents a 
flat surface when its wings are spread. 
In this short demonstration, the 
featured species is a viceroy, selected 
because it has only two colors, orange 
and black. Since I pointed out earlier 
airbrushing is best done as an 
ancement to other painting 
applications, note in the following 
demonstration that I brush on a 
basecoat of gesso, let it dry, and 
brush on yellow. Since red and yellow 
produce orange, I know that I can vary 


place with a clothespin. 





4 the intensity of the orange by how If you want to make a more elaborate mask, Use a permanent marking pen to fill in the 
much red I apply to the yellow use a hobby knife and cut out areas on the vein-like lines. 
basecoat. If this works for you, then pattern, using that as the mask, which in this 


t you have come a long way toward case looks like a stencil. 


understanding the real benefits of 
an airbrush. 


===: 
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Ive these powders for 
otional color and grain 
— enhancement 


'assalacqua, contributed to by Roger Schroeder 


on Wave," a basswood sculpture, was 

with a mix of aniline dyes, water and Minwax 
rylic. A moderate concentration of dyes allows 
ie wood grain to show through while the 

urethane contributes a sheen. J.E. Moser's Ebony 
k was mixed with Liberon Palette Wood Dye 
'hite for the dolphin, and the wave was done with 

. Moser's Bright Green. 


WA Æ y wife and I are always on the lookout for fresh 

E ГА | approaches to selling our work at craft shows and 
dà; | consignment shops. When I read a woodworking 
magazine article on how dyes make scroll saw puzzles look 
colorful and vibrant, I was intrigued. I believe customers are 
drawn to bright colors. That attraction is one step toward 
selling a product, including our craft items. After speaking 
with technical representatives at companies that sell aniline 
dyes, I decided to give them a try. The results have been 
outstanding, and sales have increased. 





Aniline dyes, mixed with water and waterbased 
polyurethane, can be stored in semi-clear 35mm film 
canisters. Those pictured above have been on the shelf 
for a year. 


To Dye For 

I appreciate that most caricature carvers favor acrylics for 
their washes, brushing the paints on thinly to allow the 
wood grain to show through. But to me, washes look just 
what the word suggests: washed out and dull. By contrast, 
aniline dyes, if mixed in thin or moderate concentrations, 
penetrate the wood to leave a deep, rich color while 
allowing the grain to be visible. 





Three kinds of aniline dyes are on the market (see 
sidebar). One is made to be dissolved in water, another 
alcohol and the third ой. I choose the water soluble, 


Although not carved, this scroll saw puzzle shows off 
the vibrancy of aniline dyes. These were applied 
without the polyurethane additive. 


----------------- 
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A section of 

a wood quilt, 
made by 
members of 

the Greater 
New York 
Woodcarvers 
Association, was 
finished with J.E. 
Moser’s Brown 
Mahogany 
aniline dye. 

The color 
blends together 
the unpainted 
panels. 


preferring to avoid flammable and noxious-smelling 
chemicals whenever possible. At first I experimented by 
simply mixing an aniline dye in warm water to make a stain 
and applying it to the wood. A small amount of the 
powdered dye goes a long way. For a project like the 
Dolphin on Wave featured here, only a few ounces of water 
were needed, with a very small quantity of dye measured 
out in a teaspoon. A moderate concentration of stain 
covered the wood nicely without hiding the basswood 
grain. If I had used a very heavy concentration of dye to 
water, I would have created an opaque finish, with no grain 
visible. Of course, a light concentration of dye can be 
applied, one layer over another, to build up to a desired tint. 
I discovered, however, that the greater the ratio of 
powder to water, the more likely the stain was unevenly 
distributed on the wood. It did not take long before I came 
up with a solution, literally. I first sealed the wood with a 








spray shellac, a technique my wife uses before she paints 
with acrylics.I then mixed the dyes with warm water, but 
this time I added Minwax Polycrylic. A waterbased 
polyurethane, the Minwax product does not bubble, applies 
smoothly, can be recoated in less than 30 minutes, and it is 
compatible with the water-dye mix. 

The results of this concoction on the dolphin 
composition were outstanding. I not only had a transparent 
stain, but I also had a finish worthy of this aquatic mammal. 
Fortunately, Minwax Polycrylic is available as gloss, semi- 
gloss and satin, so I had my choices for how much sheen 
I wanted on the wood. I do foresee wanting to use matte 
finish polyurethane, which is not available from Minwax, 


Aniline Dyes 





on some future projects, but I’m sure I will find a suitable 
alternative. 

Aniline dyes are easy to mix together, whether it's 
combining primary colors to produce secondary ones, or 
for tints you would not ordinarily find on a color whecl. 
The powders should last indefinitely and, when mixed in 
water, or a mix of water and polyurethane, they still have a 
very long shelf life. A few of my mixes, stored in 35mm 
semi-clear film canisters, have been on the shelf for a year, 
with no evaporation or settling. I know from experience 
that acrylic washes will dry up and harden after a 
short duration. 





White Out 

Not being a chemist, I don't have an explanation for the 
omission, but white is not available as an aniline dye. When 
I was at a local lumberyard, I came across Liberon Palette 
Wood Dye White (see sidebar). An acrylic waterbased 
liquid, the product readily mixes with the powdered dyes. 
Useful by itself, the dye can be applied directly from the 
can. Гуе also found that it will effectively tone down or 
soften another color. 


Blending and Bleeding 

Blending colors on the wood may be difficult with aniline 
dyes. When I applied the white to the tip of the wave in the 
dolphin piece, the darker green below tended to absorb the 
white. While this offers advantages for some special effects 
involving transparency, it was a problem here because I had 
to apply many coats of white to cover up the green. 


C 
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If I attempt to apply a water and dye mix to a confined find dyes the answer to special effects such as replicating 





area of a woodcarving, bleeding tends to be a problem. By the look of an oak, maple or pine floor base, a metal belt 
capillary action, the stain travels quickly into areas where buckle or antlers on a big game animal. The future for 
it’s not wanted. However, stop cuts and deep V cuts will aniline dyes looks bright. 


halt the progress of a bleeding stain, With the dye and 
polyurethane mix, bleeding is not a problem. 


The Dye is Cast About the Author 
I believe carvers will eventually latch onto aniline dyes as Joe Passalacqua, with his wife Ellie, carve and paint a host of 
an alternative to oil and acrylic paints. Since anilines are so marketable craft items, from dog leash holders to puzzles to holiday 





easy to mix, apply and store, it's hard not to be excited by ornaments. Their work was featured іп WCI's Issue no 20, Fall 
the possibilities. I foresee caricature carvers putting them 2002. Joe and Ellie live in Rockville Centre, New York. 


to use, and I imagine that for decoy carvers the dyes will 
contribute a vibrancy to their birds that 
hasn't been seen. But even the woodcarver 
who is hesitant to switch from his 
comfortable acrylic or oil medium may 


For Dyehard 

History Fans 

Dyes have been on the scene since long 
before scribes kept records of events 
both small and large. Primitive man used 
plant and mineral pigments to color his 
body during religious rites and in 
preparation for battle. Egyptian 
mummies were wrapped in fabrics dyed 
with saffron. Medieval manuscripts were 
illustrated with dyes. Tory redcoats were 
colored with madder, a red dye, and the gray uniforms 
of Civil War Johnny Rebs were colored with dyes 
made from butternuts. It was in 1856 that an English 
chemist discovered the first aniline dye, using coal tar 
as his source. Incidentally, the word derives from anil, 
a West Indian shrub that is the source of indigo dye. 


Dissolve to Commercial 
Water-soluble anilines are favored for their light 
fastness. Alcohol-soluble anilines, although not as light 
fast as the water-soluble type, are non-grain raising and 
very quick to dry. When used as a stain, they should be 
mixed with denatured alcohol.They can also be added 
to shellac as a tinting medium or to varnish, tung oil 
or Danish oil to add a very transparent color to a 
finish. Oil-soluble anilines do not raise wood grain and 
dissolve readily in high-grade lacquer thinner. They 
can also be dissolved in turpentine and naphtha. 
However, these dyes are not as permanent as those 
soluble in water. 

J.E. Moser produces water-, alcohol- and oil-soluble 
aniline dyes. АП come іп 1-о7., 4-о7. and 8-oz. plastic 





J.E. Moser’s Aniline Dye Stains come in containers 
as small as | oz. Іп powdered form, these are | (| 
water soluble. Since white is not available as an 

aniline dye, Liberon Palette Wood Dye White is a 
good fill in. A waterbased acrylic, it is compatible 


with anilines. 


containers. The technical data indicate that 1 oz. of a 
dye will make about 1 quart of stain. The greatest 
variety of concentrated decorative colors is available 
as water soluble. The 18 colors range from Bright 
Green to Indigo Blue to Brilliant Crimson to Lemon 
Yellow. A 1-0z. jar costs about $8. In addition, J.E. 
Moser makes aniline dyes that complement oak, 
mahogany, cherry, maple and walnut. For a list of dyes, 
contact Woodworker's Supply, 800-645-9292. To view 
downloadable color charts, visit 
www.woodworker.com, keywords: Aniline Dye. 
Liberon Palette Wood Dye White can be ordered 
from Kingdom Restorations, Ltd., 800-344-9257. 


————————— 
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NOW OFFERING FINISHING PRODUCTS 
“NEW FOR 2004- | 


OF CARVING TOOLS AND ACCESSORIES!! 


*We also have a full line of razertip woodburning tools. 


BEELINE 


THE WOODCRAFT SPECIALISTS 







* 60 Polytranspar 
Airbrush Paints 

* Testors Air Compressors 

* Aztek Air Brushes 





JENNINGS DECOY CO. 


Over 500 Northern 
Grown Basswood Cutouts 
Call 
or write for a 
FREE 
catalog. 
Over 1,400 


items 
featured. 


Kiln-dried basswood 

Huge variety of patterns 

Butternut cutouts 

Cedar and cork gunning decoy kits and 

paints 

Full range of Jo Sonja Acrylics 

Foredom equipment 

Numerous carving aids 

Cast resin decoy reproductions 
Over 9096 of our orders are shipped within 
48 hours. We do custom cutting and casting - 
send us your pattern for a quote. 
Unconditional money back guarantee!! 


Jennings Decoy Co. 


601 Franklin Ave. NE Dept. СІ 
St. Cloud, MN 56304 


1-800-331-3613 
ах 320253 9537 













A GREAT OPPORTUNITY 
FOR CARVING CLUBS! 


We would like to offer you a “Free Listing" on www.WoodCarvinglllustrated.com. This new sec- 
tion on our redesigned website will feature your carving Club Name, Club City/State, Web Address, 
and Contact information. This will help fellow carvers find your club easily, and you will be included 
in future club promotions by Wood Carving Illustrated. Fill out the form below and mail or fax to: 

Customer Service — Carving Clubs 

1970 Broad Street, East Petersburg, PA 17520 

Fax 717-560-4702 


CLUB NAME 
CLUB WEB ADDRESS. 


CLUB E-MAIL 


CLUB MAILING ADDRESS. 



























FREE OFFER! Publicize your local carving events with this 


full-color poster. These 8/7 x 11" posters (created by WC/) сап be easily 
imprinted with your show's information using your own printer and used to 
inform everyone on your event’s “Who, What, When and Wh Fax or 

mail back your request and we'll send you а pack of 50 posters right away! 


Wood Carving 


ІЛЕСЕ ƏРТ Н”АФТОВЕТПр 


717-560-4703 or 888-506-6630 
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Here's a shot of the various products | use | use an oil-based finish. The base product is 
to stain this piece. Bartley's Gel Varnish is a Bartley's Gel Varnish. I've used other 
pudding-consistency product that is thinned products, but this one is my current favorite. 
down in a jar. As you can see, it has an To start, | thin the varnish down with paint 
amber color and creates a very nice finish thinner, mineral spirits or turpentine until it 
that doesn't affect basswood or butternut. | reaches the consistency of linseed or a little 
use oil paints to add color. The two cans are bit thinner. Apply the varnish to the entire 
dark and natural Watco Satin Finishing Wax. piece. Once the varnish is applied, | begin to 


add paint to the piece. 
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Excerpt from Carving the Human Face 


By Jeff Phares 


About the Author 

Jeff Phares is a World Champion Carver, 
well-known for his realistic carvings of 
Native Americans, frontiersmen and 

| soldiers. He travels across the country 

|» instructing carvers in making human busts. 





Here | add some Titanium white highlights 
around the eye area and along the edge of 
the wolf skin to lighten it up when compared 
to the gray. The piece is wet with the varnish, 
and | add the color while the varnish is wet. 
This way everything stays very workable and 
| can blend colors very well. That’s one 
reason why | like oil paints. 


Finishing with Varnish and Wax 


After the piece dries, which usually takes 
overnight, | give it at least one and no more 
than three coats of Deft Semi-Gloss Spray. 
| don't want to soak my piece. Light coats 
are better than one heavy coat. (Because of 
the time factor in shooting, we're using a 
combination of two pieces to show the 
finishing process.) 





Watco Satin Finishing Wax is a liquid. 
Therefore, it antiques and waxes the piece all 
in one step, which can be a real time-saver. 


Finishing with Varnish and Wax 


In between coats of Deft, | take a crumpled- 
up brown paper sack and rub the piece 
down. This acts as a very light abrasive. It 
helps to smooth the piece off a little bit 
from the Deft. Once I'm finished | brush the 
sack dust off and spray the piece with 
Krylon Matte Spray, number 1311. 


| let the piece sit for several minutes, then 
| use a paper towel to wipe the excess off 


the piece. | don't want the wax to puddle up 


anywhere. After | wipe the excess off, | set 
the piece up to dry. 








All that's left now is to wax the piece. | use 
Watco Satin Finishing Wax. There's a dark 
finish and a natural, which is clear. | use а 
mixture of the two: One part dark to three 
parts clear. This tends to make a softer 
brown wax instead of such a dark blacker 
wax. Notice how | flood the piece with the 
wax. | let it soak down and bleed into all the 
cracks and crevices and nooks and crannies. 





When the wax is dry, which usually takes 30 
minutes to an hour, | buff the piece. (If you 
don't get around to buffing it for a couple of 
weeks, it won't hurt it.) | use a brush in an 
electric drill. This saves a lot of effort and 
does a fine job. | haven't found this particular 
brush available anymore, but there are 
several brushes out there on the market that 
will do a nice job. 
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By Rex Branson 


REX BRANSON’S 


FINISHING ... 
TECHNIQUE... 


Increase your carving’s value 
with this proven finish 











5 £ 


хў? d. 


The finish 
on Youthful 

Endeavors 
shown from a 
few different 










because it is a proven finish. In 

other words, pieces that I have 
finished using this method have both 
sold consistently and won consistently. 

To begin the process, I like to seal 
the wood with a product called Bix 
Prestain. This product is clear and 
looks like water when it comes out of 
the can. Be aware this product gives 


off noxious fumes. Use only in a well- About 
ventilated area. the Author 


Rex Branson’s love for art 

$ began in high school in the 
form of designing and creating 
woodworking projects, but it 
was not until 1982 that 

carving became Rex’s full-time profession. 

An award-winning artist, Rex enjoys working 

in wood as well as in other media, including 

limestone, marble, bronze and alabaster. 

For more information about Rex and his 

work, contact Rex and Vickie Branson, 

816 Woodland Shores, Afton, OK 74331. 


p like to use this type of finish 
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Rex Branson’s Finishing Technique 


Once you have finished sanding your piece, 
cover the project with a generous coat of 
Bix. Be sure to let the first coat dry well. 


Now to applying the wax, which is the 
biggest secret of this finish. | use paste 
wax—Minwax Floor Finishing Wax, marked 
Special Dark. When you open the can, you 


will find that it is solid wax. | add a little paint 


thinner or mineral spirits with the wax and 
slurry it up to make a pudding-thick mixture. 
| put it on very thin and buff the wax 
between all coats. 


Rex Branson's Finishing Technique 


If you want to color or stain the piece, 
choose a color of artist oil paint and mix 
a small amount with the Bix to make your 
own stain. | generally stick to four or five 
shades of browns, yellows or reds, such as 
Burnt Umber, Raw Umber, Raw Sienna or 
Burnt Sienna and sometimes Van dyke 
Brown or Yellow Ochre. 








The finishing process is complete. 





After staining the area you want colored, 


let the carving dry completely. | repeat, let it 
dry completely. 


Tips 

Protect Yourself 

Always keep your safety in mind 
whenever you are working оп а 
project. For the finishing process, 
it is best to try to find a spot 
outdoors, where there is an 
unlimited supply of fresh air. If you 
can’t work outdoors and have to 
work indoors, be sure to work in 
a well-ventilated area. Wearing a 
chemical mask is also a good idea. 


If you are working with a finish that 
involves the use of rags, be sure to 
dispose of them properly. Paper 
and rags containing linseed oil and 
oil paints can result in spontaneous 
combustion. Dispose by placing the 
combustible materials in a water- 
filled Ziploc bag. Always follow the 
manufacturer's instructions. 
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PUTTING A 

FINISH ON 
INTERPRETIVE 
Woop SCULPTURE 


It's clearly easy with oil or lacquer 
y y q 





By Ray Kunz 


Hide and Seek, carved from 
Honduras mahogany, shows the effects 

of tool marks left on the surface of the wood. 

It was coated with Minwax Natural, an oil finish. 
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hether it is called interpretive wood sculpture 
or stylized carving, abstract or realistic, my work 
is designed to show off the grain and color 

of the wood.To bring out the best of the medium, I use 

finishes that enhance the natural beauty of the woods 

I choose. 


Preparing the Surface 

A recent composition I did, Hide and Seek, is Honduras 
mahogany. It depicts a green heron stalking a frog. 
Including bird, branch, base, prey and lily pads, the 
sculpture shows the subtle marks of chisels, gouges and V 
tools. It’s an effect I found to be pleasing and worked well 
for this project. 


entire 








Although much of my work is sanded, many pieces, such 
as Hide and Seek, have several different textured areas. I 
believe this technique visually enhances the composition 
and keeps the viewer's eyes moving. After bringing out the 
form I'm after with hand or power tools in the non- 
textured areas, I sand off the tool marks, leaving a surface 
that is smooth enough so that the grain is prominent. 
Sanding usually begins with 120 grit, continues with 150 or 
180 grit, and finishes up with 220 grit. 

I use cloth-backed, garnet and adhesive-backed 
sandpaper, and all have their advantages. The Swiss-made 
cloth-backed paper is easy to roll into tubes or tapered 
cylindrical forms for sanding in tight arcas. The garnet 
paper folds with sharp creases that are needed for sanding 
sharply defined grooves. Тһе adhesive-backed sandpaper is 
useful.in conjunction with palette knives, Popsicle sticks 
and other backup tools. 





Ray's Favorite Hardwoods 


Walnut 


Somewhat difficult to 
carve. Holds detail well. 


Workability 





Grain & Color Regal color & grain. 








Butternut 
Fairly easy. 





Light color that 


Occasionally, while carving, I flow areas together with 
80-grit sandpaper because sometimes the paper achieves a 
better transition than what can be achieved with carving 
tools. Carvers argue that once sandpaper abrades wood, 
edge tools become dull because of the embedded grit. 
Today's quality sandpapers, Гуе found, don't seem to lose 
their grains so easily, nor do the grains get deeply 
embedded in the wood. But as a precaution, I can brush the 
surface with a stiff bristle brush to remove the potentially 
edge-ruining particles. 

Rubber-cushioned sanding drums in a flexible shaft 
machine work well for large areas, but they tend to leave 
ripples on the wood. For the final stages of smoothing, 

I resort to hand sanding. Whenever possible, I back up the 
piece of sandpaper I’m working with. Wrapping a large 

ely smoothes out the 
8 steps. I also use a 


rubber eraser with sandpaper effecti 
small hills and valleys left from рге 
palette knife covered with adhesive-backed sandpaper. The 
knife conveniently conforms to both convex and concave 
surfaces. For very confined areas, I may resort to a wood 
stirrer fitted with a strip of sandpaper. A piece of wood 








harder than the wood of the carving—minus the sandpaper 
—is useful for burnishing, which means creating an almost 
shiny-smooth surface, as well as removing fuzzy grain. 


Finishing Up 

I've found that Minwax Natural, an oil stain without 
pigments, is the best finish for walnut and mahogany. The 
oil can be applied with а rag or brush; it soaks into the 
wood rather than remaining only on the surface. It dries in 
eight to twelve hours, and it leaves a soft sheen instead of 


Mahogany Black Cherry 


Easy to work Takes detail well. 
with. Holds 


detail fairly well. 








Red color can Darkens with 











Features Medium to dark brown. gives vibrant look. Бе distraction age. Erratic grain 
Spiraling grain. from details. can result in 
Tearouts possible. tearouts. 
Hardness Hard & strong. Moderately soft. Moderately Hard. 
Dents easily. hard. 
Best Finish Minwax Natural. Deft Semi-Gloss Minwax Natural. Minwax Natural. 


Minwax Paste 
Finishing Wax. 


Putting a Finish on Interpretive Wood Sculpture 


Clear Wood Finish. 


Deft Semi-Gloss 
Clear Wood 
Finish. 


Minwax Paste 
Finishing Wax. 
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a glossy one that may give the impression of a plastic 
sculpture. Making sure to wipe off the excess between 
applications—if not, the oil will glob up—I put three or 
four coats on the wood. Once the oil has dried thoroughly, 
I wipe Paste Finishing Wax, another Minwax product, on 
the carving. 

On the downside, the oil finish will start to dull after 
a year. When that happens, I simply apply another coat of 
the oil. Also be advised that walnut will get lighter in color 
over the years, and it will look bleached out when exposed 
to sunlight. 

For butternut I usually put aside the oil stain and apply 
Deft Semi-Gloss Clear Wood Finish, a lacquer available in a 
13-о7. spray can. If, after the final coat, the carving looks too 
shiny, I mix the lacquer with lacquer thinner and apply а 
final coat with my airbrush. For a black cherry carving, I 
have used both oil and lacquer finishes with success. 

Before deciding which finish to use, I look at the 
amount of details on the carving. If there are many textures, 
for example, I will probably opt for the oil finish. 





The Virtues of Lacquer 
Lacquer has four benefits for the interpretive wood 
sculptor. First, it dries quickly, usually in less than an hour. 
This is certainly an advantage if you have a potentially dusty 
shop environment. The second is that one coat “melts” into 
another, creating a single durable surface. Most 
polyurethane finishes, by contrast, are like pages of a book, 
with one layer on top of another. So if you sand the top 
layer too vigorously, you will likely abrade right through it. 
Third, lacquer can be sanded easily with 220-grit paper or 
4/0 steel wool between coats. Fourth, a lacquer finish 
repairs easily. Light scuffs are casily eliminated with 4/0 
steel wool, and a deep nick can be touched up with a drop 
of lacquer applied with a toothpick; when dry, you lightly 
sand with 220-grit paper or touch up with 4/0 steel wool. 
Butternut, while a popular wood among interpretive 
wood sculptors, does have drawbacks that may affect the 
finish. Rotary bits, particularly ones with carbide teeth, tend 
to compress the wood. Unfortunately, what I call “bruises” 
don't show up until the final finish is applied.To avoid 
these unwanted surprises prior to coating the carving with. 
lacquer, I spray the wood with rubbing alcohol. While the 
alcohol is still wet, it looks much like the lacquer finish. 
I can then see the bruises and work them out with 
sandpaper or, if necessary, carve them away with handtools. 
Another bonus to using the rubbing alcohol is that it raises 
any loose grain, which I sand away with 220-grit paper. 
Interpretive wood sculpture continues to grow in 
popularity. And while some woods like butternut are 
getting scarce because of blight, there are still many other 
species available. Whichever you decide to carve, make sure 
it has a finish that both protects the surface and reminds 
admirers that the medium of woodcarving is indeed wood. 
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Photo by Jack A. Williams 





About the Author 

Thirty years ago, Ray Kunz discovered wood- 
carving while restoring antiques. At last count, 
he has taken 35 best of shows at competitions 
around the country, including the International 
Woodcarvers Congress and the Ward World 
Championship Wildfowl Carving Competition. 
He is on the board of directors of the National 
Wood Carvers Association and is past chairman of Artistry in Wood, 
an annual carving and woodworking exhibition. Ray is also a 
member of the Dayton Carvers Guild and the Brukner Nature 
Carvers. Ray lives with his wife, Carol, in Dayton, Ohio. 


Further 


READING 
Art of Stylized Wood Carving 


By David Hamilton, Charles Solomon 

Interviews with top woodcarvers who create 
stylized carvings plus several step-by-steps 

& patterns. 

$19.95 plus $3.50 SEH (parcel post) 





Available from: 

Fox Chapel Publishing, 

1970 Broad St., East Petersburg, РА 17520 
Phone: 800-457-9112 FAX: 888-369-2885 
www.FoxChapelPublishing.com 


Or check your local supply store. 


A composition of 

a bobcat and two 
bobwhite quail, this 
butternut sculpture 
is entitled Two Bobs. 
Butternut finishes 
nicely with Deft 
Semi-Gloss Clear 
Wood Finish, a 
lacquer available 

as a spray. 
















Ray chose walnut for 
Birth-Day because it 
holds details well and 

can be finished with just 











oil and paste wax. 





Putting a Finish on Interpretive Wood Sculpture 





Photo by Jack A. Williams 


FINISHIN 
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New use for an old product, excerpted from Relief Carving Patterns, Tips & Techniques 





By William F. Judt 







hoe polishes—I use the newer 

е “shoe creams” that are on the 
Ме” market—contain a heavy 
measure of pigment, in a multitude of 
colors, suspended in a soft wax paste. 
I apply them with a toothbrush and 
use a clean bristle brush followed by 
a soft cloth to buff.The result is a soft, 
even finish over the entire carving. 

Advantages of this finish are many. 
It is a one-step finish. It is easy and 
fast to apply. As long as you make 
sure that none of the polish dries 
before you have a chance to brush it 
out, and you are careful to clean 
excess polish from corners and 
cracks, this product is hard to misuse. 

Unknown to many, polish is 
imbedded onto the surface of your 
relief unevenly. This means that on flat 
grain little of it adheres, leaving the 


Finishing With Shoe Polish 







wood to show through more. On 
more porous cross-grain and end- 
grain, polish adheres more hcavily, 
making the wood look darker or more 
colorful. This is not a problem because 
the differences in surface adhesion 
make for subtle gradations of color 
intensity over the carving, with some 
surprisingly beautiful effects. 

Polish also tends to hide defects, 
like the color differences between 
pieces of wood that are glued side 
by side and mineral streaks that 
sometimes appear in the most 
awkward places in a carving. If the 
wood will not look absolutely 
beautiful with a clear finish, then use 
your favorite shoe polish. But try the 
polish on a spare piece of relief 
carving first, just to get the hang of it. 





This piece by William 
Е Judt is carved from 
white birch and 
measures 17" by 20". 
To finish, he used 
Meltonian Shoe 
Cream in Chamois. 


онолын 


| MELTONIAN | 


ENGLISH SHOE CREME 


About the Author 
William F. Judt is an ordained 
Lutheran Pastor and spent 
five years in parish ministry 
before becoming 

a full-time woodcarver in 
1982. He specializes in 
relief carving and often carves themes of 
Biblical origin. For more information on 

Bill and his work, visit his website at 
http://wwwoodcarver.com/AssortedWeb 
Pages/myhome.html or email him 

at bjudt@sasktel.net. 
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Give your carving a well-worn 
look in a weekend 

Excerpted from 

Carving Folk Art Figures 





By Shawn Cipa 


like to antique my 
softens the piec 
wood stain. Oil-b: 
if your polyurethane got a little too thick somewhere and 
left a shine, the stain will help to dull that area a bit. 
sn’t run. Whenever you use 


arvings. It pulls out the details and 
To achieve this, I use an oil-based gel 
са gel is good for two reasons. F 


Secondly, gel do 
liquid—there is alway left in the nooks and 
When left to dry, liquid stain will с 


n—gel or 
some exce 


Here is the method I use for antiquing my carvings. 
shed painting and the E 
rving with a high quality 

tin, not 


Once you have fir nt has dried 
for at | an hour, seal the 
drying satin polyurethane. M 
ss! It is impo; s thin as 
possible. I practically scrub it on with a disposable stain 
brush, working it into all the crevices.This will maintain the 


matte quality when the finish dries.This step is done for 
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Applying satin polyurethane. 


two reasons: to brighten up the colors and, more 
importantly, to scal the carving for antiquing. If you skip 
this step 
first, you will end up with a big mess. 

Let the carving dry overnight. When dr 
should still look matte. A dull sheen is okay. 


nd try to antique the carving without sealing 
the piece 


The color of the antique gel wood stain is up to you.I 


prefer to use anything titled “antique oak; "colonial" or “old 


Folk Art Finishing 





oak.’These colors appear to be dark brown, but leave a 
warm almost yellowed effect. Sometimes “fruitwood” is пісе 
if you want an even more subtle effect. 











Removing the stain. 


Apply the stain with another disposable brush, working 
it into the deeper details. Slather it on! Then wipe it all off 
with a cotton rag. Make sure you do this immediately, as gel 
stain dries quickly. You want the effect to be subtle. If you 
leave the gel on more than a minute, you will have a hard 
time getting it back off. Let the wiped-off carving dry 
overnight, and your carving is complete. 





About the Author 

Shawn Cipa began woodcarving in 1993 when 
his wife bought him a small set of palm tools. 

An accomplished artist all his life, Shawn has 

j experience in several different art forms, including 





accomplished musician. You can contact Shawn 
through his website at www.shawnscarvings.com. 


.Folk Art Finishing 




















These projects are featured in Shawn's Woodcarving 
tbe Nativity in tbe Folk Art Style. 


Further 
READING 
By Shawn Cipa 


Woodcarving the Nativity 

in the Folk Art Style 

Step-by-step instructions for carving the nativity 
figures: Mary, Joseph & Baby Jesus. An additional 
15 patterns included to complete the scene. 
$14.95 plus $3.50 SEH (parcel post) 





Carving Folk Art Figures 

Includes patterns, technique information & 2 
step-by-step projects. 15 patterns include Santas, 
angels, wizards & more. 
$14.95 plus $3.50 S&H (parcel post) 





Available from: 

Fox Chapel Publishing 

1970 Broad St. st Petersburg, РА 17520 
Phone: 800-457-9112. FAX: 888-369-2885 
www.FoxChapelPublishing.com 







Or check your local supply store. 
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RAINBOW ТЕОИТ 
Eve PAINT SCHEDULE 


Save money and hassles by creating 
and painting your own eyes 





By Clark Schreibeis 
Pearl Gold Treasure Gold wax (Classic) 
Burnt Umber Dutch Boy Fresh Look Lacquer 
Detail Black Clear Gloss 


Wildlife Colors Retarder Mineral Spirits 


Wildlife Colors Transparent Base 


The paints listed are Wildlife 
Colors brand acrylic airbrush 
paint unless otherwise specified. 
Other brands with similar colors 
may be substituted as long as they 
are acrylics. 


Airbrush 
No. | artist's liner brush 


id you know that the Best of Show winning pieces 

at both the 2003 World-class fish carving shows in 

Springfield, Illinois, and Ocean City, Maryland, had 
sculpted and painted eyes? Not satisfied with size 
availability and the integrity of glass taxidermy eyes, I, like 
many of my colleagues, are finding it well worth the effort 
to carve or sculpt eyes for our work. 

You can carve the eyes right on the fish’s head using the 
same block of wood or use a sculpting epoxy and sculpt 
the eyes. After the eyes are created, simply paint the eyes 
directly on the surface using your best references. Odd sizes 
and species are suddenly not a problem; you have the 
satisfaction of knowing you sculpted and painted the entire 
S piece and, nine times out of ten, the eyes come out looking 
etter than commercial ones. 

'The eye paint schedule presented here shows you how 
to make a rainbow trout eye using both an airbrush and 
irtist's brush. (See “Airbrush Basics” on page 18 for tips on 
using this versatile tool.) This simple method can be 
‘modified to paint different species. As more and more of 

the top fish artists start to sculpt and paint their own eyes 
- and share their knowledge, I'm sure new and improved 
methods will come to light. 
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The rainbow trout was carved from tupelo and 
painted with airbrush acrylics. This type of piece is 
traditionally called a “decorative.” Тһе supporting 
splash base is carved from Rocky Mountain juniper 
and is finished with an oil to bring out the natural 






paint the entire iris of the eye wi 
previous color. олот to sho 





sclera, commonly and incorrectly referred to as the “eyelid” 
is usually the same color as the top of the head so it does 
not need to be painted at this time. 


Step 2: Rainbow trout usually have dark areas on the iris or 
even full-blown spots.To make these, thin a few drops of 
Burnt Umber with some retarder so that you can spray fine 
detail. Mist it on the iris in the pupil area, fading out some 
areas slightly larger than the future location of the pupil’s 
surrounding gold ring. Also, if desired, put some faint black 
spots on the iris, which are usually in front of and behind 
the pupil. It is important to let some of the Pearl Gold base 
show through yet darken the iris enough so that you have 
some contrast between the Pearl Gold base (step 1) and the 
gold ring applied in step 3 (as shown). 





Close-up of the finished rainbow trout’s head. Note 
that the area on the eyeball above the iris is called the 
sclera and painted similar colors as the top of the 
head. Since the eyeball is tipped down, some white is 
exposed at the top. 


Step 3: It is extremely difficult to accurately paint on the 
very thin gold ring around the pupil of the eye after the 
pupil has been painted. An easier way to approach this is 
to paint the gold before the pupil is painted. Dip an artist's 





Apply a little Pearl Gold “here and there" around the iris. 


Rainbow Trout Eye Paint Schedule 


brush into some mineral spirits and then into some 
Treasure Gold wax (Classic). Use this thinned wax, yet still 
very opaque, to paint on the pupil of the eye, making it just 
slightly larger than the black pupil should be. 


Step 4: After the gold wax/mineral spirits mix is complete- 
ly dry, use some Detail Black straight out of the bottle and, 
with an artist's brush, paint in the pupil. The trick is to be 

very careful to leave just a thin gold ring around the pupil. 


Step 5: Lastly, take a little Pearl Gold and put it *here and 
there" around the iris with an artist's brush as shown on 
your references. 


Step 6: An optional step is to paint, with an artist's brush, 
the entire iris and pupil with full-strength Wildlife Colors 
Transparent Base. This coating helps round and smooth the 
eye and gives the colors some depth. 


Step 7: Gloss the entire fish with your favorite gloss. I likc 
to use Dutch Boy Fresh Look Lacquer Clear Gloss as a 
topcoat because it's durable and easy to use. Remember 
that anytime you spray lacquer over acrylic paint, it is 
extremely important that the paint be completely dry 
before you cover it with lacquer or you may run into 
compatibility problems. I like to wait at least 24 hours after 
my paint job, eyes and all, is completed before glossing. 
First, spray on a light *flash coat." Give this coat a minute or 
two to set up, then evenly spray on one or two heavier 
coats to achieve your desired shine. Applying the light flash 
coat first will provide subsequent coats something to grab 
on to and will eliminate most runs and sags. 





Ts e A 
Avoid Painting Clear Glass (Flint) Eyes 

A glass eye manufacturer told me that if the paint is not 
baked onto the glass at the factory, there is no guarantee 
that the paint won't separate from the back of the glass 
months or even years after it was set into the fish. This 

has happened to me and can really ruin the focal point 

of your fish. 


About the Author 

Clark Schreibeis is a three-time World Champion 

fish carver with three Best of World titles. Clark 

offers one-on-one and group fish carving classes 

. at his studio in Billings, Montana. Phone 406-656- 
9151 or visit his website at 

—- www.carvingclasses.com. 





Editor's Note: This article is based on one that appeared in 
Breakthrough magazine (www.breaktbrougbmagazine.com), 
Issue 72, Summer 2003.We thank the publishers for granting 
us permission to use tbeir images. 
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ATTENTION 
Woodworkers! 


Tired of the 
BELT sander? 


Dislike “bruised 
knuckles”? 


Looking for a 
professional way 
to do INTARSIA? 


HAVE A DUST PROBLEM? ° Dislike “SANDING”? ° Tired of the VIBRATING sander? 


Call today for details on how you can take SANDING to a new level. 
R.J.R.STUDIOS 


Manufacturer & Distributor 81 Tindall Road, Robbinsville, NJ 08691 
Office: 609-448-2414 • Fax - 609-443-1915 • E-Mail: rjrstudios@optonline.net 
www.rjrstucdios.com 


TOOLS WITH CHARACTER 


World Fish Carving Champion, Clark Schreibeis Presents: 


REALISTIC Keen 


E This tool takes the work out of your carving projects! 








with the Clark Schreibeis Knurled Fish Scaler 
..a time saving tool with World Class results. 


The Scaler and many other fine fish carving products 
are now available thru: Bob Berry's World Champion 
Fish Carving Supplies—(619) 588-7141, or on the web 
at www.fishcarvingstuffyougottaknow.com 


For a 2004 list of 
Clark Schreibeis Fish Carving Workshops and 
Classes, Contact Clark @ (406) 6569151 or 
Www.carvingclasses.com 
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This carver is ideal for delicate 
carving, without applying exces- 
sive force. For relief carving as 
well as carving in the round, 
perfect for carving all wood 
types. Exceptionally quiet and 
dust-free operation! Comes with 
3 bi-metallic blades (U, У, flat), 
others available. Accepts also 
Flexcut® gauges. 


The PROXXON line features more 
than 50 high-quality power-tools 
and a huge selection of matching 
accessories for versatile appli- 
cations at affordable prices. 


More information on the line and PROXXON dealers: 


— www.proxxon.com/us — 


PROX-Tech, Inc., РО. Box 1909, Hickory, NC, 28603-1909 
Toll free 1-877-PROXXON, sales prox-tech.com 


System 


Get professional 
results without 
an airbrush 


By Joe Castillo 


ith just a few paints, a 

handful of brushes and 

some basic painting 
strategies, you can achieve amazing 
results for painting freshwater fish. 
Just follow my simple instructions and 
you're on your way to taking your 
fish carvings from average to 
spectacular— without an airbrush! 





JOE's HOT TIPS 

e Reference material is key to 
recreating the look of the living 
species. Your best source of color 
and color pattern information 
comes from your own observation 
of the living fish in its natural 
habitat. Photographs of fish out of 
water can be deceiving because fish 
change color: rapidly after 
being removed from their habitat. 
Certainly you can get general colors 





from looking at paintings, taxidermy 


Paint Any Fish 


mounts and photos in magazines 
and books, but your best bet will 
always be the living fish in its 
natural surroundings. 

Iridescent colors are essential. 
You can mix your own by adding 
iridescent powders into paint or 
simply purchas 
with the iridescent powders. 





> paints premixed 


Avoid thick coats of paint. Apply 


your paints in very thin layers. You 
want to capture the translucent 
colors of a live fish. 

Dry brush for translucency. 
thin coats that overlap create an 
effect that lets light through 
diffusely. Гуе found that dry 





brushing gives me control when 
applying thin layers of paints. 
Here’s how to do it: 

Touch only the tip of your 





paintbrush to the paint. Then 
remove most of the paint by 
rubbing it on a paper towcl. Last, 


Very 






quickly and gently fan your brush 
out on the surface. 


With the colors listed, you can 
paint any freshwater and saltwater 
fish. I prefer Liquitex iridescent paints 
because of their consistency and 
drying time; and the pigments are 
readily available at hobby and art 
supply stores. These are acrylics, but 








I do use oil paint for one specific step: 
highlighting. It's the best blending 
medium for softness. 


How to Paint Any Fish 

Your fish carving is complete. It’s been 
shaped, sanded and textured. A thin 
coat of wood sealer has been applied. 
Now you're ready to paint. My strategy 
focus basecoating 
to achieve the shimmery tonc 
common to all fish and highlighting 

to bring the species to life. 








on two key arc 
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Cover the entire fish, including the fins and the inside of the mouth, 
with a thin coat of gesso. This medium helps subsequent applications 
of paint adhere to the carving. Dry well with a hair dryer. 





Apply a thin coat of Titanium White to the underside of the fish from 
the bottom of the jaw to the beginning of the tail. Extend the white 
to the lateral line, which is actually a sensory organ all fish have. It 
allows the fish to sense sounds and pressure. Do not apply the white 
to the tail or fins. 





Add a thin coat of Iridescent White over the entire fish and fins. You'll 
see where the white covers the Bright Bronze, the result is a very 
natural-looking silver tone. This step completes the basecoating phase. 
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Apply a very thin coat of Iridescent White and dry with the 
hair dryer. 





Cover the top of the fish, the tails and fins with Iridescent Bright 
Bronze using the |" Robert Simmons flat brush. 





Now it's time to use a paint scheme specific to the carving. If it's 

a largemouth bass, for example, you'll want to add green tones 
resulting from mixing Olive Green with a black and a brown color. 
Or if you're painting a rainbow trout, select pink, gold and green 
colors. Regardless of the colors chosen, remember to apply them 
in very thin coats using the |" flat brush. 


Paint Any Fish 





To bring your carving to life, you'll need to add highlights, starting 
around the eyes, fins and other markings. A touch of black oil paint 
produces remarkable results. A little goes a long way, so you should 
have almost no paint on your brush. Once the paint is applied, use 
the blending brush to spread out the paint so it blends into the skin 
tones on the fish. Complete this step by applying a touch of matte 
polyurethane spray over the areas painted with the black oil paint. 
Dry with a hair dryer to prevent the oil paint from smudging. 





Once you're satisfied with the finished product, spray the entire fish 
with a coat of high gloss polyurethane. Remember: You are trying to 
mimic the wet look of fish. Thick coats of gloss give the fish an 
artificial, plastic look. 


Paint Any Fish 









Move on to other highlight areas using golds or other species- 
appropriate colors. The key to successful highlighting is to blend them 
into the other colors, making sure the edges are soft. Otherwise the 
markings end up looking like blobs of paint instead of natural 


highlights. 





MATERIALS: 
1" Robert Simmons flat brush 


Several small sable brushes for 
detailing 


Blending brush 
Hair dryer 


Turpentine to dilute the black oil 
paint and clean brushes 


Paper towels 


PAINTS: 

Gesso 

Liquitex Titanium White 
Liquitex Iridescent White 





& TOOLS 


Liquitex Iridescent Bright Bronze 


Liquitex Iridescent Bright 
Copper 


Winsor & Newton Olive Green 
Liquitex Iridescent Bright Gold 


Primary colors—red, yellow, 
blue—in non-iridescent paints 


One tube of black oil paint 


FINISHING MATERIALS: 
Matte finish polyurethane 


High gloss polyurethane spray 


About the Author 

~ Joe Castillo began carving fish out 

л of tupelo 15 years ago, after тапу 
years of fishing off the east coast of 
Miami and in the Florida Keys. This 
award-winning carver has caught, 
photographed and drawn most of 
the fish he carves. He also visits 
aquariums to observe fish in their 
natural habitat. Joe is a resident of 
Leesburg, Florida, and has won many 
carving competitions. His website, 
www.habanalure.com, includes 
a gallery of his carvings. 
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BASECOATING BASICS 


Championship Tips for Adding Life to Your Decoy 











By Tom Matus 


A successful finished decoy, 
like this canvasback hen by Tom 
Matus, starts with a well-executed 
basecoating strategy. 


уе been involved with decoy 

contests, both as a competitor and 

a judge, for over 20 years.Around 
the show circuit, you often hear it 
said: a great paint job can improve the 
look of a poor carving, but a poor 
paint job will ruin a great carving 
every time. 

I've developed a basic, common- 
sense approach to the all-important 
step of basecoating that provides the 
foundation on which to build the final 
feather details. Without a well-planned 
and executed basecoat, the carving 
is flat and dull. The tips I'm going 
to share, while shown on a hen 
canvasback, could really be applied to 
any species, and any style. Only the 
colors will change. 


Getting Started 

Before launching into the step-by-step 
demonstration on a hen canvasback, 

I want to review some general 
information you should know about 
feathers and colors, and how this 
knowledge is applied to painting. 


TIl start with feathers. 
On any bird or duck, 
different adjoining 
feather groups 
create either soft 
color areas, where 
one color blends 
into the next, or 
hard-lined areas, 
where there is 
high contrast 
between the 
adjoining feather 


Lesser 
Coverts 
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Duck topography. Used with 
permission from Bruce Burk’s 
Ultimate Decoy Carver’s Painting 
and Pattern Portfolio, Series Two 
published by Fox Chapel 
Publishing. 






Basecoating Basics 


groups. When you select a color 
pattern and layout of a decoy, you 
need to make note of the positions of 
these zones. It may be useful to draw 
the transitional blend areas directly 
onto the carving or you might just 
want to jot notes on paper. Whichever 
method works for you, make sure you 
have it crystal clear in your mind 
where the transitional or high-contrast 
areas appear on your carving. 

Selecting basecoat colors is very 
critical.As a general rule of thumb, 
when painting with acrylics, you want 
to paint light to dark and with oils, you 
paint dark to light. When painting a 
drake of any species, you will want to 
stay on the gray side, choosing white 
to a dark gray. When painting a hen 
decoy, you will want to stay with a 
brown color scheme that varies from 
dirty white to raw umber. For hens, 
avoid using any brand of burnt umber 
with white, as I’ve found it tends to 
turn pink when lightened with white. 

To basecoat a white sidepocket on 
a drake, I slightly darken the color 
with a harmonious color found in 
another area of the bird. For example, 
I add some yellow and dioxizine 
purple into the lighter gray side 
pocket color. On a hen, however, I use 
light yellows and off-whites against a 
dark brown to provide a stark contrast 
where required. But when blended, it 
will look soft and appropriate for the 
inside feather accents on, for example, 
à hen pintail or hen shoveler. 













Forehead 
Back of Head 


Hind Neck 


Side of Neck 
Back 





Wet on wet blending is best 
accomplished by double-loading 
your brush (left) or triple-loading 


(right). 


Once you һау 
ted, and you've made position 
and 


our colors 








se 
notes for transitional blend areas 
hard-lined areas, you need to establish 
the dark and light color zones. By 
“blocking in” these color zones, you 
are reinforcing those previously 
marked areas. 

You may have large areas to blend, 
and for that reason, I suggest you have 
your work area set up and your 
brushes ready to go. When using 
acrylic paints, dip your blend brush in 
water to lightly dampen them. If you 
anticipate a complex three-way blend, 
you might want to double or triple 
load your brush prior to applying any 
paint to your carving.'To double load 
a brush, you add two colors onto the 
brush simultaneously. Blend them first 
on the palette and then on the bird. 
Triple load would be the same way, 
just using three colors at one time on 
the same brush. 





Primaries 





Tertials 








Basecoating a 

Hen Canvasback 

Let's see how all of this information 
comes together to paint a hen 

back. Looking at the reference 
material at hand—skin mounts and 
photos—I see three different zones, 
from light to dark. The sidepockets are 
light white and gray, while the head, 
neck, cape, back, tertials, rump and 
breast are a medium orange-brown. 
The darkest areas are the tail, 
primaries and the bill. The blended 
areas would be breast to sidepocket, 
and the neck to breast area. The hard- 
lined areas would be bill to face, tertial 





canva 


to primary, and tail to coverts. 


gol 
| 







LowerMándipie Throat 





Scapulars 






Foreneck 









Speculum 





Under Tail 
Coverts 


Chest 







Side 





A texturing comb when dragged 
through wet paint simulates 
vermiculation, the small pattern of 
dots on each feather that look like 
wavy little lines. 






p A 


Breast 
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Medium White Raw Umber 


Titanium White Е) Raw Sienna 











Medium White 


Raw Umber 


Titanium White Raw Sienna 

















With the overall color and blending zones established, it's time to select 
and mix the colors. Again, looking at my reference material, | narrow 
the colors to Titanium White, Medium White, Raw Umber and Raw 
Sienna (JansenArt Traditions). | use a palette knife to mix and combine 
colors initially. To thoroughly mix them, | use an old paintbrush. 


Here are the basecoat colors mixed and ready to apply. Notice there 
are three large color mixes and a smaller area in between them. That 
fourth color is the darkest. It consists of raw umber and touches of 
dioxizine purple. | keep some ultramarine blue on the palette for 
tinting. 











Before applying the basecoat, | cover the decoy in a gesso mix. The hen 
canvasback has been painted with a mix of 90 percent white gesso, 5 
percent brown gesso and 5 percent ultramarine blue. The pattern of 
lines you see were created with a “texturing comb.” The inset photo 
shows the top view. Texture combs can be purchased from Willy 
McDonald at The Duckblind (www.theduckblind.com) or use a 
plastic baby comb. 


The basecoating process begins from the tail, progressing to the bill. The 
area seen in the photo is under the rump. Notice the brush. It is a |" 
brush with two colors on it. This technique is known as double loading, 
and it makes getting a soft blend much easier than needing to pick up a 
second brush to blend. | have missed an area with the taupe color. This 
color can be filled in later. It’s much more important to get the blending 
done before the paint dries. 








Next | take a stippling brush and smooth out the blend to make it soft 
and even. l'Il need two passes to complete the stippling. The trick is to 
softly stipple up and down. Do not move the brush into and out of the 
transitional area or you will lose the blend. 
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Follow the same basic procedure as in Step 5 for the breast and 
sidepocket transition. Once the vertical blend is completed, take fan 
blender brush and drag the darker breast color onto the white area. If 
done properly, you'll see small fine lines on the white. Prior to each 
drag, wipe the brush out in a clean towel. Don't overdo the dragging! 


Basecoating Basics 

















Here is the decoy with a second coat of the same colors you used the first time More work has been done with a fan blender. The 


only they've been applied a little more neatly than the first coat. Some raw umber transitional areas have been smoothed out with a fan 
was added to the sidepockets. | use a small amount of the rump and breast color blender while the paint was still wet. Тһе bill is darkened 
just off the palette to achieve the interior feather darkness. The color was added with a raw umber/ultramarine blue mix. | like to start 
using a dry brushing technique. The darker areas of each feather are closer to the painting the bill at this stage. Gradually I'll add paint to 
body of the bird because the vermiculation is closer and wider in this area. Adding it. The build up process gives a smooth leathery look to 
a darker color and blending out helps to simulate this look. (Vermiculation is the the bill. 


small pattern of dots on each feather that look like wavy little lines.) 











Close up of the head and sidepocket. 

The entire bird is painted to a midtone with 
a wash technique, using a thinned coat of 
raw umber and white, so that when | add 
feather tips, they will show up as they are 
brushed on. | purposely stay on the light side 
with this bird because | want to add some 
darker vermiculation once the feathers are 
painted on. 


Here is the bird with a third coat applied. This 
one is a wash coat over top the first two 
basecoats. These two initial coats tend to look 
sloppy, but every subsequent layer gets neater 
and neater. 


About the Author 
Tom Matus made his first decoy in 1982, and since then has made 
thousands of decoys, some meant to be hunted over and some meant for 
competition. He has won over 75 best of show awards for his hunting 
decoys, including several World titles. An avid duck hunter, too, he somehow 
finds the time to write magazine articles and books. His Duck Decoys, 

А part of the Classic Carving Projects Made Easy series published Бу Fox 
Chapel Publishing, is a runaway hit. 

















The final basecoated bird. I've added more 
detail to the bill. 


Further 
READING 


By Tom Matus 

Duck Decoys: 
Classic Carving 
Projects Made Easy 
Step-by-step instructions 
& photos show you how 
to create a traditional duck decoy. 

$14.95 plus $3.50 SEH (parcel post) 








Available from: 

Fox Chapel Publishing, 

1970 Broad St., East Petersburg, РА 17520 
Phone: 800-457-9112 FAX: 888-369-2885 
www.FoxChapelPublishing.com 


Or check your local supply store. 
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Book 





EXCERPT 


By Bruce Burk 


DECORATIVE DECOY CARVER’S ULTIMATE 
PAINTING & PATTERN PORTFOLIO 















Editor's Note: 
This short excerpt is 
from the re-packaged 
classics from one of bird 
carving's leading authorities, 
Bruce Burk. The books include 
detailed painting instructions as 
well as patterns, such as the mallard 
presented here. 
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Further 
READING 


Decorative Decoy Carver's 

Ultimate Painting & Pattern 
Portfolio SERIES ONE & TWO 

A Each volume includes reference photos, 

painting instructions and carving patterns. 

12 species per book. 

Each book is $34.95 

plus $3.50 S&H (parcel post) 


Available from: 

Fox Chapel Publishing 

1970 Broad St., East Petersburg, РА 17520 
Phone: 800-457-9112 FAX: 888-369-2885 
www.FoxChapelPublishing.com 


Or check your local supply store. 















Photocopy at 130% 





Norte to professional copying services. You may 
make up to ten copies of this pattern for the 
personal use of the buyer of this magazine. 





Decorative Decoy Carver’s Painting & Pattern Portfolio Woodcarver's Essential Painting & Finishing Guide 49 


A Bird 
Carvers 


Primer 






Keep your 
paint schedule 
in mind as 
you texture 


By Jack Kochan 
Photography by Roger Schroeder 


hether I am burning or stoning texture on my 

wildfowl (See sidebar), I spend time thinking 

about how I plan to paint. Surface preparation 
is critical to making the bird as realistic as possible, not flat 
or ragged in appearance. 

Feathers that include secondaries and primaries are 
typically burned, while the primary and secondary coverts 
get a combination of burned and stoned texture. What are 
called marginal coverts, fluffier than the other wing 
feathers, are only stoned. Ап arca that includes a stripe, 
band or patch of color can be treated as a separate shape 
and textured with burning and stoning to accentuate it. 

‘To demonstrate how texturing and painting interact, 

I chose the wing of a red-winged blackbird. While most of 
it is black, there is a wing patch or “epaulet” of red as well 
as a yellow stripe on the marginal coverts. Each color is 
textured as if it were a distinct grouping of feathers instead 
of a color variation. Taking this approach of actually raising 
the colorful area from the rest of the feathers can make 
painting easier, and it contributes to making the color 
more distinctive. 


Primaries and secondaries are stiff flight feathers. To 
achieve what appears to be a “hard” but textured surface 
under the paint, the woodburner is the tool of choice. 
Before I burn the barbs and shafts of these two major 
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Using the burning pen to create a slight separation 
between feathers groupings—here the primaries and 
secondaries—provides a place for paint to accumulate 
and create a shadow line. 


feather groupings on the wing of the red-winged blackbird, 
I first test my burning unit on a wood scrap left over from 
bandsawing the cutout to shape. I burn as lightly as I can, 
but not so light that the lines are difficult to see. Burning 
with a high heat setting leaves carbon on the surface, 
which has to be removed before painting. Loose grains of 
burned wood do not allow the paints to fully bond. If I do 
get some carbon buildup on the surface, I use an old tooth- 
brush or a rotary bristle brush to remove the residue. | am 
careful not to brush too rigorously. Excessive elbow grease 
reduces the sharpness of the burn lines. 

I also use the woodburner to separate the primary and 
secondary groupings. By slightly undercutting one group 
so it appears raised above the adjoining feathers, a narrow 
groove is created where paint can flow, thereby creating a 
subtle shadow line. Undercutting never has to be very deep 
since you don't want an unnatural looking separation 

Tupelo, used by nearly all bird carvers, is soft enough 
that it dents easily. Dents, sanding scratches, tool marks and 
tearouts project through the paint, potentially ruining even 
a superior paint job. The burning pen comes in handy to 
remove these imperfections. Still using a low heat setting, 

I hold the wide, flat face of the tip against the wood and 


A Bird Carver's Primer 


draw it across the problem area. In effect, I am burnishing 
or smoothing the wood. 

Making feather shafts is still another use of the burning 
pen. Since a shaft, especially on large birds like hawks and 
owls, may be a different color from the barbs, it needs to 
be painted separately. To facilitate painting such a narrow 
area, I literally raise the barb by burning on both sides of 
the shaft with a freshly sharpened tip and then depressing 
the wood on both sides with the flat face of the tip.The 
burn lines prevent the color from bleeding into the rest of 
the feather and the burnished wood provides an excellent 
surface for subsequent paint applications. 





Burn with a light enough heat setting so the lines are 
visible. Burning too hot leaves carbon deposits on the 
surface that interrupt a good bond between the paint 
and the wood. 


coverts have a softer 

athers. Here, 
се that has fewer lines, but I need to make 
them with a stone in 


The primary and seconda 
appearance than the prin 
I want a sur! 











nd secondary fe: 











1 of a woodburner. I use a white 





or blue tapered abrasive stone with a sharpened edge to 
put texture into this grouping. However, I will enhance a 
few barbs, splits, or stone lines with the burning pen, but 





I do so sparingly. Maintaining the softer look created by 


the stone’s edge is the goal. 





The primary and secondary coverts are not as hard 
looking as the primary and secondary feathers. 

To create a softer look, which will be enhanced by the 
paints, go over them with a tapered abrasive stone. 


A Bird Carver’s Primer 





Since the primary and secondary coverts are soft but 
not fluffy, sparingly burn some splits and go over a few 
stone lines with the burning pen. 





The marginal coverts have two colors, red and black, 
which are power-carved as separate areas and then 
outlined with a pencil. To make these feathers appear 
soft yet rippled, texture them with a ball-shaped 
diamond stone. 


Prior to texturing the marginal coverts, I power-carve— 
using a small round diamond stone—a slight separation 
between the yellow stripe and red patch. I then draw іп 
small feather groupings with a pencil. To achieve a fluffy 
yet rippled surface, I grind with a small round diamond 





e 


After using the ball-shaped stone on the marginal 
coverts, texture them with a tapered abrasive stone, 
making grooves that fan out slightly. 


stone, working from top to bottom, with less texturing 


done toward the edge of the wing. For the final texture, 
I return with a small tapered abrasive stone, simulating 


Woodcarver's Essential Painting & Finishing Guide 51 





To make the boundaries between the red patch, yellow 
stripe and secondary coverts prominent, burn splits 
into the feather ends. Then remove loose or fuzzy 
grain with a rotary bristle brush. Failure to do so will 
leave a rough surface for the paints. 


individual feathers with lines that fan out slight 
paint is applied, the illusion of separate feathers is 
heightened. 

To make the separation between the red patch and 
yellow stripe prominent, I burn splits into the red edge. 
Splits can open up light and dark areas on a bird and have 
them blend together, while enabling the viewer to sec 
portions of feathers, thus creating interest in the composi- 
tion. To make the border between the yellow stripe and 








black coverts pronounced, I burn in V-shaped splits. 


Before You Begin to Paint 

Painting tips can fill a book, or at least a magazine of this 
sizc. Still, let me offer some advice before you read my 
painting notes for the wing. If you prefer waterbased 
paints— my choice i 





Jo Sonja's Artists’ Colors—the wood 





needs to be sealed prior to painting. I recommend a 50:50 
mix of | er-diluted 


thirsty" species 





quer and lacquer thinner. Using wa 
illy on a like 
tupelo, causes the grain to swell and the texturing details 
will likely be lost or distorted. 











gesso to 





al the wood, especia 





The lacquer-lacquer thinner mix provides an excellent 
bond for the gesso, which in turn acts as a bonding agent 
for the acrylics.The sealer dries in about 15 minutes, and 
even less time if you use a hair dryer; but it does not fully 
cure for at least 12 hours. As insurance against missing an 
area with the sealer, I mix the gesso with a flow medium 
(see definition at right), not water. 





Step-by-Step Painting Notes 

for the Redwing Blackbird Wing 

Using Jo Sonja’s Artists’ Colors 

1. Seal the wing with a 50:50 mix of lacquer and lacquer 
thinner and allow drying overnight. Then de-fuzz the wood 
with a rotary bristle brush at low rpm. 

2. Apply a coat of gesso, thinned with 25 percent flow 
medium, with a scrubbing action to assure that all crevices 
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are filled or covered. A final brushing in the direction of 
the burning and stoning lines smoothes the gesso. Wait at 
least eight hours for the gesso to dry sufficiently before 
proceeding to the next step. 

3. Add a basecoat. With the rotary bristle brush, add a 
small amount of Carbon Black paint to the gesso to create 
a medium gray for the basecoat. Do not apply this color to 
the yellow stripe. Allow the basecoat to dry overnight. 

4. Paint the wing. For the black primaries 
secondaries, make a 50:50 mix of Burnt Umber and 
Ultramarine Blue thinned to a consistency of 2 percent 
milk. Then add a couple of drops of flow medium. Paint the 


nd 








entire wing, onc feather at a time, with the exception of the 
yellow stripe. The burned edges of the stripe allow the 
paint to өсер into the crevices by capillary action to create 
a shadow. Only one coat of the black wash is applied to the 
red patch. Painting the black fcathers requires about seven 
thin wash coats until the arca is sufficiently dark. For the 
final coat, add a few drops of matte medium. 

5. Apply Napthol Red Light to the red patch. 

6. Paint the yellow stripe with Yellow Light and sparing- 
ly highlight arcas of the red patch with the same color. 

7. Glaze the feather shafts. The exposed feather shafts 
receive a coat of glazing medium. 





Burning and Stoning 

Burning and stoning are two techniques essential for 
making realistic bird sculptures look so lifelike you'd 
think they might fly away. 

Previously, the soldering iron provided an early 
upgrade to feather realism. Feathers comprise barbs; 
the soldering iron, ultimately replaced by highly 
sophisticated burning equipment, reproduced them 
with line-for-line accuracy. 

But as decorative bird carvers became more 
enamored of realism, they realized that a burning tool 
invariably left a hard-looking line, suitable for flight 
feathers but not very appealing for those on the 
breast, for example.To re-create the look of the so- 
called soft feathers, small rotary abrasive stones 
powered by flexible shaft machines and micro motor 
tools made their way into bird carvers' arsenals. 


Flow Medium 

Flow medium is an additive that, when mixed with 
paint, alters the paint's handling qualities. The addition 
of a small amount causes the paint to flow more 
evenly, leaving no brush marks. Flow medium is 
excellent when painting long, thin, detail strokes with 
a liner brush. It is also ideal when using an airbrush. 
Flow medium also can be used exclusively (No water) 
as the thinner for gesso. A 
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Figure 2 


|! About the Author 

A frequent contributor to and 
illustrator for Wood Carving 
Illustrated, Jack Kochan has 
authored numerous books on 
bird anatomy and has a book 
on carving dogs in progress. An active member 
of the Lancaster Wood Carvers, Jack lives with his 
wife June in Leesport, Pennsylvania. 
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DecoArt has developed the ideal 
acrylic paint for the decoy artist 


65 beautiful, ЫепдаЫе colors 

* Advanced water resistant properties 

* Excellent coverage 

* Most current resin acrylic polymer technology 

* Utilizes the highest quality, lightfast, safe, 
pure pigments 

* High pigment concentration 

* Available in 3 oz. easy flow bottle 


JansenArt division of DecoArt, Inc., Stanford, KY 40484 
www.jansenarttraditions.com * 1-800-367-3047 


















HOT WILDFOWL РАП 








CC 
Pat GODIN 





atterns and other study aids 
can really help the novice 
wildfowl carver as he or she 
takes the first step toward learning 
how to turn a block of wood into a 
mallard, an eagle or a cardinal. While 
the shape of the carving is important, it will be the painting 
that either makes or breaks it. 

So many factors come to bear on how successful your 
painting efforts will be that I can’t address them all here. 
Color theory alone is a subject that has filled volumes. 
There are, however, some basic principles that when 
applied and practiced can dramatically improve the look 
of your wildfowl carvings. 





Plan Ahead For many beginners, painting is almost an 
afterthought. In fact, pros give careful consideration to the 
painting scheme before they turn on their power grinder. 


AINTING 





They know that the way the surface is textured affects how 
light will play off the paint. Map out color zones before you 
start carving and you'll be ahead of the game when it's time 
to paint. 


Use Color Values to Your Advantage With acrylic 
paints, generally it is best to develop your colors from light 
to dark and from cool to warm. It is definitely easier to 
gradually darken your values and gradually warm your 
colors. There are some exceptions, however. 

With highly patterned birds such as the hens of the 
marsh duck species, it is most logical to begin developing 





These four images of a hen mallard show how Pat Godin uses values to build color. He starts with a mid value, 


solid base color, then adds light edges to the feathers and then darker values. The completed hen mallard ends 
the series. 
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the colors starting with the middle values, then work to the 
light and dark extremes. Ideally I try to develop at least four 
or five values for every feather. 


Four Essential Blending Techniques Subtle variations 
produce dramatic results in the overall appearance of your 
completed piece. Once mastered, these four blending 
techniques will give you more tricks in your bag: wet into 
wet, stipple, airbrush and wash.The first three are described 
elsewhere in this guide. See wet on wet (page 45), stipple 
(page 59), and airbrush (page 21). Here’s how to execute 

a wash blend: Apply your color in a fairly thin consistency 
and then use another brush with clean water in it to draw 
the paint in the direction you want the blend. The paint 
becomes more diluted and transparent as you draw it 
away, creating the blend. 


Pat Godin’s red-breasted 
merganser shows off his 
ability to create the illusion 
of translucence with paints. 


Paint to Your Skill Level When initially learning to paint, 
your goal should be to match the overall pigmentation 
colors of the bird. Trying to get too fancy too soon can lead 
to frustration. Also, just by concentrating on the aesthetic 
perfection of the color, you're training your eye to really see 
the subject— where colors overlap or break, the shapes of 
feathers and the like. 

After you are comfortable with those skills, you should 
consider incorporating more advanced levels of painting 
such as translucent effects and adding highlight and 
shadow to enhance dimension. Remember that feathers 
of lighter values have less pigment than darker feathers and 
hence are more translucent. What you actually see on the 
surface of the live bird are multiple layers of feathers. 


Making Highlights and Shadows If you arc attempting 
to paint the feeling of light and shadow on the surface of 
your carving, the basic principle should be to paint the 
high side of the feather a light value and the low side a 
darker value.To make this principle work most effectively, 
a highlight should always be next to a shadow. A good way 
to learn how to apply highlight and shadow is to analyze 
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In the top photo, Pat has clearly defined the highlight 
and shadow areas. In the bottom photo, he has added 
more paint detail, resulting in an iridescent effect. 


how artists working in two dimensions create the illusion 
of a three-dimensional object. 


The Trick to Iridescence Remember that iridescence 

is just an extreme form of light and dark shadow. For 
example, a mallard drake head is not just green. It is 
extremely green where the sun is reflecting and extremely 
black where light is not reflecting. So you must consciously 
decide where you want the highlight and shadow to make 
the illusion of iridescence work. 


About the Author 

Pat Godin carved his first bird 38 years ago as a young teenager 
enthused about nature and birds. During the years from 1973 

to 1979 he studied birds and other wildlife and acquired a B.Sc. 
And a M.Sc. degree in Waterfowl Ecology. Pat won his first World 
Championship title in 1976, the first of nine Championships in four 
of the five World level categories. He is also respected as an author 
and carving instructor. 
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ainting is an important and potentially difficult part 
of decorative bird carving. So one should focus on 
the optimal way to bring out one’s talent. With that 
in mind, I encourage you to learn how to use both types of 
paints—oil and acrylics—to add another dimension to your 
carvings. But don't try to master them both at the same 
time. You really need to use trial and error to learn one 
before taking on a second medium. I used oil paints for 
about ten years before I started working with acrylics. 

Though nothing will replace practice and experimentation 
as your best way to get better, the following tips should help 
get you on going in the right direction. 


Hot Wildfowl Painting Tips 





Thin is In The biggest problem beginners have is they put 
on too much paint and put it on too thick. Use thin layers 
and gradually build to your end result. Don't try to get to a 
dark or solid color right away. Build to get to your values. 


Avoid a Shine with Oil Paints To get the right sheen 
using oils, you have to be precise with the thinning 
medium. If the medium is too rich in linseed oil or other 





oil, it creates too much of a shine when dry. 

I create different formulas for the medium, depending 
on which stage of painting I’m on. For the first layers I 
suggest you thin your paints with Grumbacher #1 Medium. 
Then, mineral spirits can be added to the medium for 
additional layers of paint to prevent the finished carving 
from looking too shiny. Experimenting on a feather or two 
on the piece is a good idea. 


Iridescence Made Easy A mallard head is a good example 
of where you'll notice iridescence.The colors you sec 
change as the angle of light striking the head changes. Many 
of my slicks have the appearance of being iridescent, and 
people who have never seen this type of work before are 
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amazed by the effect. Yet it’s very simple to achieve because 
many of the iridescent colors are available in pre-mixed 
acrylic paints. 

You can get the same effect with oil paints.There’s a 
little bit of extra work involved because you need to mix 
pearlescent powders in with your oils. There is no magic 
formula, so you need to do a lot of trial-and-error. 


Softness Starts with the Seal My decorative birds are 
known for having soft-looking feathers. I think it's because 
I don't overseal the wood before I apply oils. I use one coat 
of Tee Kay sealer first to the woodburned surface. Tee Kay's 
is a thin lacquer-based sealer, which seals the wood just а 
little bit, yet still leaves behind some tooth for the paint to 
grab onto. (Curt's Tee-Kay's Rapid-Dri is available from 
Curt's Waterfowl Corner 800-523-8474.) 

If I'm going to paint with acrylics, I'll use two to three 
coats of Deft sealer, which is a thicker lacquer-based sealer. 
With acrylics you have to seal the wood or else the water 
in the paint will swell the grain. I'll then apply gesso over 
the sealer to provide tooth for my acrylic paint. 






Get Some Perspective by Taking Breaks When you are 
painting, be sure to step away from your work once in а 
while so you don't get in a rut or frustrated. Гуе stayed 
away from some of my pieces for days. The break helps me 
sce things differently. Sometimes I surprise myself and see 
that an area where I was frustrated actually looks better 
than I originally thought. 

You also need to learn when the piece is finished. If 
you are not careful, you can over-paint a piece. More is not 
always better. 


Brush Care Is Important To clean my oil paint brushes, 
I put it into a little saucer containing mineral spirits and 
gradually remove the paint by pressing the brush at a flat 
angle and then dabbing it on paper towels. I might change 
the mineral spirits up to three times per brush. If I'm not 
going to use the brush for a while, I soak it in lard oil. 
Before using it again, I clean it off in the mineral spirits. 
Cleaning brushes used for acrylic paints is easy. Just use 
warm water and soap. 


About the Author 

Jett Brunet began carving at age nine, taught by his father, Tan 
Brunet, five-time world champion decoy carver. Typical of close 
Cajun families, Jett lives with his wife, Rhonda, and their two 
children, just a half mile away from his father in the bayou town 
of Galliano, Louisiana. 

Jett exhibits and competes his work at major wildfowl art show 
including the Ward Foundation's World Championships. Jett became 
the youngest World Champion at 21, and he has won every major 
decorative floating competition in America. 
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A master of blending technique, 
Lonnie Dye has won numerous 

best of show awards, including one 
for this miniature loggerhead shrike. 


Photo by McDonald Photographic Design Studio, 
courtesy of Wildfowl Carving Magazine. 





| arvers who enter the realm of highly realistic bird 
. sculpture have a real challenge. They not only have 
ШЕР (с make sure the shapes and proportions are 
accurate, they also have to make sure the feathers look real. 
A close study of a bird’s plumage will show two general 
types of feathers:“hard” and “soft.” Examples of the “hard” 
feathers are flight feathers. “Soft” feathers would include 
those found on the body, breast and the face. 

Places where hard and soft feathers adjoin are referred 
to as transitional areas. A common error novice bird 
carvers make is the lack of attention at these critical places. 
They make no attempt to blend at the basecoat stage. This 
creates problems, especially when a light-colored group of 
feathers overlaps a dark group. Leaving hard lines of paint 
where these opposing colors meet usually requires 
excessive applications of paint in the later stages of feather 
detail. Or, worse, a hard line can still be seen when the 
painting is completed, drawing attention to the area but for 
all the wrong reasons. 

A picture is worth a thousand words. In this series of 
photos, I show some examples of these concepts. 








Hot Wildfowl Painting Tips 





Photo 1. This photo shows highly contrasting basecoats applied two different ways over lightly textured areas. 
The area on the left shows the hard line between two unblended colors.The area on the right shows the same 
two colors stipple-blended, leaving a less harsh transition area. Stipple blending is an easy technique. It can be 
done with either a flat or a Filbert brush, but the brush must be dry. Hold it perpendicular to the carving surface 
and bounce the tip up and down over the intersection of paints. Keep the brush clean and dry by frequently 


wiping the tip on a clean, dry paper towel. 





Photo 2. Feather detail on the hard line area begins 
with the dark value brushed into the light area, 
creating splits to break up the hard line.The lighter 
color is then used to extend the barbs of the lighter 
feathers over the dark area. This photo shows two 
applications of the dark value in the splits, and four 
applications of the light value on the extended barbs. 
This area is beginning to soften up, but the hard line 
between the two colors still shows through. This area 
would eventually require nine applications of the light 


value to approach the look achieved in the next photo. 


Hot Wildfowl Painting Tips 


Photo 3. Detail on the blended area begins the same 
way as in Photo 2. The dark value is carefully extended 
into the light, creating a series of splits. The light value 
is then used to extend the barb lines over the dark 
area. The major difference between these two photos 
is the number of applications of the lighter value to 
achieve the look in this photo. This photo required 
only one application of the dark value for splits, and 
only two applications of the light value for the barbs. 


About the Author 

Lonnie Dye, Fort Worth, Texas, has been carving birds since the late 
1970s. He works in both lifesize and miniature, preferring songbirds 
and birds of prey. Lonnie competes and judges at shows across the 
United States, including the Ward Foundation's World Championships. 
He also teaches carving through seminars and demonstration articles 
for various publications. Wildfowl Carving Magazine tapped him to 
author two Workbench Projects books—Miniature Prairie Falcon 
and Loggerhead Shrike. 
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Defying gravity, 
this magnificent 


Harris hawk won the 
1998 World Decorative 
Lifesize title for Glenn 

Ladenbe 








уе seen a lot of carvings over the years. Some good, 

and some not so good. Usually it’s the paint job that 

makes decent carvings look bad. And I mean the bird 
itself as well as the habitat. Some of my favorite painting 
tips are below, including how to get realistic texture on a 
carved branch. 


Seal the Deal All my birds are carved from tupelo. This 
wood accepts texturing great and has a nice yellow color to 
it. I don't add gesso to my birds. I seal them with Deft and 
paint over the natural wood color.The gesso is too thick 
and can easily smudge. Plus, it can give a false look at the 
colors. As the photo shows, your perception of color is 
greatly influenced by the background color. 
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The same three colors photographed against different 
backgrounds shows how color perception can be 
influenced by the background color. 


Don't be Afraid to Mix Brands A lot of folks get locked 
into believing that you can't mix things up when it comes 
to paints. Not me. I use what works. I paint with Jo Sonja 
but use Liquitex for washes. The gouache that is in the Jo 
Sonja paints gives it great covering power, but it makes a 
dirty wash. Liquitex doesn't have the gouache so it's more 
transparent, making it great for a wash. 





Top view of Glenn Ladenberger's nuthatch has a lot of 
gray, which he makes from ultramarine blue, burnt 
umber and warm white. 


The Best Grays Aren't Made From Black and White 

In nature, gray colors contain a lot more colors than black 
and white.To recreate grays on my carvings, I use ultra- 
marine blue, burnt umber and warm white. Varying the 
amounts of each keeps the gray either to the blue or brown 
side. Adding in white affects only the lightness of the color. 
Exclude the white completely, and you'll get a softer black 
or dark brown. 


Hot Wildfowl Painting Tips 


1-2-3 Buff Color Just about anyone can duplicate the 
splashy green of a mallard head or the beautiful burgundy 
of a wood duck’s chest. It’s more difficult to capture the 
subtle buff color found on hen ducks and numerous other 
species. The three colors I use to get all my buff colors are 
raw sienna, raw umber and white. On a practice board, 
experiment mixing raw umber, raw sienna and white. See 
what happens to the color when you add a little bit more 
raw umber. Then mix another batch and add in more raw 
sienna than raw umber. These practice mixes will help you 
develop a feel for how to control 

your paints. 
















A beautiful magpie by 
Glenn Ladenberger 
won many awards 
for this Canadian 
carver. 


Photo by John Sobczak/ 
Lorien Studios, 
courtesy of 

Wildfowl Carving 
Magazine. 


Glenn’s nuthatch on a realistic-looking branch. 


Don’t Brush the Branch The most effective way Гус 
found to get realistic color is to put aside the paintbrushes 
and pick up a paper towel. First I roll up the paper towel 
or rag into a small ball. Then I put paint straight from the 
tube on it and scrub it into the branch. It works every time. 


About the Author 

Glenn Ladenberger, Niagara-on-the-Lake, Ontario, has been creating 
beautiful wildfowl sculpture for over 15 years. He is a multiple 
World Champion, and his work graces the homes of collectors 
around the world. Well-respected as a teacher, he has authored 
numerous beginner-oriented carving articles. 
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Victor Paroyan's hen gadwall shows 
the meticulous feather detail he 
can accomplish with a Paasche AB 
Airbrush. 






Photo by Tom Johnson. 











В 7 hether rm carving a gunning style decoy or 

À a delicate songbird, I rely on my Paasche AB 
airbrush for all of my detailing and fine, hairline 
airbrushing needs. No other airbrush can achieve superfine 
details like the Paasche AB can. But I found that it does 
require a little tweaking to get the effects I want. 

The first type of adjustment allows me better control in 
releasing the paint. The other adjustments slow down the 
movement of the needle. The slower the needle moves, the 
closer you can position the airbrush to your carving and 
the finer the line you produce. Try these tricks and you'll 
sce better results, too. 





Improve Your Touch For better control, I grind away the 
back end of the finger lever button (B.) Most people push 
down on this button to release the paint. The way I paint, 
however, I depress the lever adjusting screw (A) located 
behind the finger lever button. By grinding away at the 
back of this button, I can have more control of the lever 
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Paasche AB Airbrush Components. A is the lever adjusting screw, B is the finger lever button, C is the speed 


regulator screw and D is the needle guide. 


adjusting. The tip of my index finger does the work while 
the rest of my finger can relax on body of the airbrush. 


Finding the Right Needle When choosing a needle to 
use with your Paasche AB airbrush, fan out the needles in 
between your fingers so that all the points are exposed. 
Select the one with the longest and most tapered point to 
produce a finer hairline. 


Proper Needle Position For optimum overall spray 
control, I must make sure the needle is positioned correctly 
in the airbrush. From the front view, the needle should have 
a slight arch so that the highest point in the arch just barely 
touches the needle guide, the device that controls the 
bounce in the needle. 

From the top view, the needle should have a long “S” 
curve shape.The needle curves in toward the underside of 
the tip of the needle guide screw and curves out toward 
the tip. This curve should be gradual without any sudden 
bends or angles. 

Once the needle is correctly positioned, only the speed 
regulator screw should be adjusted. If a fine line is required, 
turn the speed regulator screw inward, thereby decreasing 
the air. The decrease of air slows down the action of the 
airbrush and needle movement, allowing you to move the 
airbrush closer to the subject. 
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Close up of Vic's hen gadwall shows the super fine 
details he can achieve with his Paasche AB airbrush. 


About the Author 

Victor Paroyan of St. Catharine's, Ontario, Canada, is a three-time 
world champion wildfowl sculptor. He is a professional artist, 
instructor, and manufacturer of his own line of hot sauces. Vic is also 
a proud member of the Argyll and Sutherland Highlanders of 
Canada (Princes Louise's) Reserve Unit. If you have any questions or 
comments e-mail vic@decoyart.com or call 905-685-4788. 
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* Books/Stiller Patterns 

е Flexcut & Foredom Tools 

* Wecheer & Proxxon Tools 

* Optimal Burners /Pens/ 
Micromotors 

* Detail Master Burners / Pens 

* Burke Sharpening Systems 


BB Clearing 


The Clearing, 

provides diverse educational 
experiences in the folk 
school tradition, in a 

setting of quiet forests, 
meadows and water. 


The Clearing is a place 
where adults who share an 








For all of your 
painting, finishing & 
habitat supplies. 


Committed to the carver in you 
EXCLUSIVELY FROM 
THE WOODCHIP SHOP 


Holds up to 64-207. bottles of paint. Easy to 
see and find the color you want. Folds up for 
easy carrying. Comes complete with palette, 

water bottle, and brush holder. 


ALL FOR ONLY $64.95 i vor 
interest in nature, arts or Plus S11 shipping. 1 | 
humanities can learn, reflect 


and wonder. 


e Warren Knives/ Tools 

* Ron Wells Knives 

* Jerry Rig Vises/ Accessories 

* Carving Kits & Bird 
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* Blue Ribbon Bases 
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*Bix Pre-Stain 


Wood Carving: Artistry in Wood 
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NO COST! 
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The 
HOW-TO 
MAGAZINE 




















Improve your skills with clear, step-by- 
step instructions 

Learn time-tested techniques from the 
pros—fretwork, intarsia, compound 
cutting and more! 


Save time and money with tool and 
wood reviews and other valuable tips 








FREE! With a 
two-year paid subscription 
Subscribe now for two years and receive a FREE copy 

of the NEW Super Pattern Pack (a $6.00 value) as soon 
as it is available in Spring 2004. You'll have access to 


with FREE Super Pattern Pack 


2 YEAR Subscription 1 YEAR Subscription 
* $39.90 USA * $19.95 USA 
e $45.00 Canada — — * $22.50 Canada – 


US Funds Only US Funds Only 26 great patterns from both top designers and talented 
* $55.90 Int'l. — * $27.95 Int'l. — up-and-comers-featuring new techniques and old 
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patterns are included, for projects such as portraits, 
ornaments, candle holders and much more! 


Fox Chapel Publishing, Code AD РЕС, 1970 Broad St., E. Petersburg, РА 17520 


888-840-8590 


Subscribe online: www.ScrollSawer.com 
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PAINTING 
SANTA 


Getting rich reds while 
allowing the beauty of 
the grain to shine through 





By Michele Carville 


s a teacher of Santa carving 

and painting, I encourage 

my students to use craft 
paints made by Americana and Delta 
Ceramcoat. They are relatively 
inexpensive, consistent in texture and 
color, and they reduce the worry in 
already anxious woodcarvers when it 
comes to painting. But there are 
techniques for using these brands that 
may surprise you. 

Before sharing my 

to admit that I used to paint my Santas 
with heavy, inter 
grain wouldn't show. Santa collectors, 
I reasoned, did not want the figures 
done with washes that made the 
colors look faded. But in the hopes 
of providing my jolly St. Nicks with 
shading and depth of color, I would 
“antique” them with various 
concoctions of noxious smelling oil 
paints and a variety of mediums. The 
look satisfied the collectors for awhile. 
But several years ago, potential 
customers started asking why my 
"castings" were so expensive. When 
I indignantly informed them these 


ecrets; I have 





se reds so the wood 








figures were original woodcarvings, 
not reproductions, the would-be 
buyers told me they couldn't tell 
the difference. 

I had to agree with their criticisms. 
There was no way to know whether 
the figure was wood or resin without 
cutting away some of the paint. So the 
search began for a more effective 
approach to impart rich colors to the 
carvings while allowing the wood 
grain to project through. Needless to 
say, there were many ruined Santas 
as I scarched for the right paints and 


This two-foot-tall 
Santa, carved by 
Dave Stetson, is the 
perfect medium for 
demonstrating 
painting techniques 
like side loading, 
shading and 
highlighting. 
Inexpensive craft 
colors are used 
without confusing 
mixing formulas. 


techniques. But as luck and persist- 
ence would have it, and with a little 
help from my partner, Dave Stetson, 
I came upon a system that works. 





Forget the Formula 
Heavy applications of colors are not 
the answer. Layering paint is, and that 


requires practice and patience. 


Practice is needed not only for the 
actual painting process, but also for 
knowing how much water to combine 
with the paints. Mixing formulas 
abound, usually followed up with an 
old T-shirt used to blend the paint on 
the carving. You may do a double take 
when I write that acrylic paints are 
not made to be mixed with water. 
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Instead, they are designed to be 
cleaned up with water. When you add 
a drop of acrylic paint to a pre- 
determined amount of water, as the 
typical formulas offer, and mix the 
two, the paint pigment usually ends up 
in the bottom of the cup.The process 
makes it impossible to lay on 
consistent, even color. If you have ever 
had your paint look granule-like, you 
will immediately understand. Ideally, 
acrylic paints should be combined 
with a flow medium, glaze or 
extender. However, most of these 
mediums delay the drying proc 
problem with carvers in a hurry. My 
approach is to use water as a thinner, 
but I add it to the brush first and then 
go to the paint. 





Painting Santa 


Loading the Brush 

To ensure an even application of 
paint, first dip the tips of the bristles 
in the water and allow the water to 
wick up to the ferrule. Gently touch 
the tip of the brush on a dry paper 
towel to remove any potential water 
drips; then pull a small amount of 
paint from the paint puddle on your 
paper palette with the brush. Mix the 
color up into the brush with a back 
and forth motion, Don’t be afraid to 
put some pressure on the brush to 
allow the bristles to separate. When 
individual brush hairs collect paint, 
the brush is evenly loaded. When the 
water in the brush has blended with 
the paint on the palette, and the color 
is still intense but you can see through 
it, it is ready to be applied to the 
carving. 

As you run out of water, the 
bristles start to separate on the brush, 
so repeat the process of filling your 
brush by dipping the tips of the 
bristles in the water.Then tap them off 
on a paper towel. Finally, pull paint 
from the puddle and blend on the 
palette. You won’t need to wash out 
your brush until you change colors, 
unless the paint starts to dry on the 
brush. However, if you keep your 
brush saturated with enough water 
that should not happen. 





A Brush With the Past 

Here are three terms you need to be 
familiar with for my style of painting. 
These terms have been used by 
decorative painters and hobbyists for 
centuries, but they are as applicable to 
woodcarving as they are to flatwork 
art. Some may take getting used to, but 
the results will be impressive. 

Side loading is a technique that 
requires filling the brush with water, 
lightly tapping off excess water on a 
paper towel to eliminate drips, and 
then running one side of the brush 
through the edge of the paint puddle 
so it picks up paint on that side.Then 
the brush is moved back and forth, not 
scrubbed side to side, on the palette 
so the paint works up in the brush 
while distributed across the brush. 


Painting Santa 


Make sure to keep the brush in the 
same track or paint stripe each time 
you move it back and forth. If you do 
this, the paint does not get spread all 
over the paper palette, which will 
cause you to run out of color 
prematurely. When the brush is 
properly loaded, you should be able to 
paint a swath of color that is intense 
on one side but fading out to no color 
on the other. Practice side loading on 
the paper palette. If you end up with 
a heavy swath with no variation in 
color, wash out the brush and start 
over. This takes a little practice to 
master, but the effects you will achieve 
are worth the effort. 

Shading means deepening 
shadows. These techniques are useful 
for areas such as the folds, wrinkles 
and creases of clothing on a carving. 
To accomplish shading, a color darker 
than the basecoat is needed. 

Highlighting requires using a 
lighter color than the basecoat to 
accentuate an area where a real or 
imaginary light source hits. The goal 
is to create a “higher” light, suggesting 
that the light source strikes this 








area first. 


Brush Tips 

Unless otherwise noted, І recommend 
a 4" oval shader for most of the Santa 
painting. Always use the largest brush 
possible to ensure even paint 
distribution.Too much time spent with 
an undersized brush and your chances 
of successfully applying an even coat 
of paint are diminished to almost zero. 
When using any brush, hold the 
handle perpendicular to the painted 
surface. This allows the paint to flow 
off the bristles with the help of 
gravity. 

The brushes I prefer are made of 
taklon, a synthetic, recommended for 
acrylic paints and watercolors. They 
are made by any number of brush 
companies and generally run in the 
$4 to $12 range. I advise you not use 
expensive sable brushes on your 
woodcarvings. Most are too fragile to 
withstand the abuse that occurs when 
bristles come in contact with carvings. 





Painting Santa in 20 Steps 
Editor's Note: Dave Stetson designed 
and carved the 24"-tall Santa from 
basswood as a Christmas present for 
Michele. Working at a carver's bench 
using a mallet and bandtools, Dave 
spent over 40 hours on the figure. It 
was Michele's task to paint it. 


Step 1: Remove raised grain. Santa, 
or any caricature or flat-plane carving, 
should not be sanded for this painting 
sanding raises the wood grain 
yes grit on the wood, which 
will not allow the paint to go on 
smoothly. Still, raised or fuzzy grain 
must be carved away for a good paint 
job. Apply a light coat of boiled 
linseed oil with a disposable 1"-wide 
foam brush. Wipe the carving down 
with a paper towcl so there are no 
drips, runs or puddles of oil remaining. 
Remember to soak the paper towel 

in water before throwing it away to 
prevent a fire hazard. 





Step 2: Apply two or three thin 
coats of Rust-Oleum American 
Accent Clear Matte Finish. Let each 
coat dry for 15 to 20 minutes before 
applying the next coat. This protective 


& TOOLS 


AMERICANA PAINTS: 
Black Green Cherry Red 


Black Plum Primary Yellow 
Blush Flesh 

DELTA CERAMCOAT PAINTS: 
Adobe Red Midnight Blue 
Antique White Salem Blue 


Burnt Sienna Timberline Green 


Tomato Spice Charcoal 


JO SONJA PAINT: 
Rich Gold 


MATERIALS NEEDED FOR 
SANTA: 


Paper towels 
1" disposable 


Paper palette 
Brushes: 


foam brush Ж" oval shader 
Boiled linseed oil No. 3 round 

Rust-Oleum 00 Script liner 
American Accent — Water container 


Clear Matte Finish 
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The beard, hair and fur are 
basecoated with Americana 
Primary Yellow, and the shadows 
are deepened with a side-loaded 
shading of Delta Ceramcoat Burnt 
Sienna. Delta Ceramcoat Antique 
White is applied as a final coat. 


coating will seal in the oil so you can 
begin painting immediately. If your 
carving feels tacky and the oil looks 
like it is seeping through, spray 
another thin coat of Rust-Oleum. 


Step 3: Side load a /" oval shader 


brush with Burnt Sienna and shade 


around the edges of the fur, between 
the head and the hat, above the beard 
on the cheek, in some of the crevices 


of the beard, below the mustache, and 


in all the wrinkles and folds of the 
clothing. Give a light wash of the 
Burnt Sienna, while it is still in the 
brush, to the sack, shoes, mittens, 
belt and belt buckle. 


Step 4: Apply two thin coats of 
Tomato Spice to the coat, pants and 
hat. Let the paint dry between coats 
to avoid lifting the previous layer 

of paint. 


Step 5: Apply a thin coat of 
Cherry Red to the areas painted 
in the previous step. This color will 
brighten the Tomato Spice and give 
the clothing a richer look. 





Step 6: Side load the brush with 
Americana Black Plum and shade 
all the folds, wrinkles and edges of the 
clothing. 


Step 7: Basecoat the beard, hair 
and fur with Primary Yellow. Soak 
the brush with water and mix a fairly 
transparent wash of the color. Apply 
just one coat, let it dry and then 
deepen the shadows by applying a 
side-loaded shading of Burnt Sienna. 
You shouldn’t put shadows in every 
single depression of the hair. Make 
them random and make the brush 
strokes flow without stopping and 
starting as you work from the scalp 
toward the ends of the hair. You want 
to avoid creating shadows that look 
like dots in the hair. When shading 
the fur trim, do only the outer and 
inner edges where the fur meets 

the clothing. 





Step 8: Apply Antique White to 
the fur, hair and beard as a final coat. 
Saturate your brush with water; then 
touch the tips of the bristles to a 





After the figure is sealed with 
linseed oil and Rust-Oleum 
American Accent Clear Matte 
Finish, the coat, pants and hat are 
given two thin coats of Delta 
Ceramcoat Tomato Spice followed 
by Americana Cherry Red. The folds 
and wrinkles are done with 
Americana Black Plum using a 
side-loaded brush technique. 
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paper towel to remove excess water. 
'The water has to have a chance to 
flow off the brush, leaving bristles 
that are somewhat moist but not 
dripping. Pull some Antique White 
from the paint puddle on the palette 
and load the brush with paint. Instead 
of holding the brush perpendicular to 
the carving, use the flat side of the 
brush and go over the hair and fur 
surfaces. You want paint on the high 
spots, not in the crevices. 





The belt, shoes and sack are given 
a thin wash of Delta Ceramcoat 
Charcoal, and the buckle is 

dry brushed with Jo Sonja's 

Rich Gold. 


Step 9: Next, load your brush 
with a very thin wash of 
Charcoal. Apply this color over the 
shoes and belt, not the buckle. The 
buckle gets a little dry brushing of 


Jo Sonja's Rich Gold. 


Step 10: Wash out the ^" oval 
shader, re-form the bristles with 
your fingers and put it aside. Saturate 
а no. 3 round brush with water; then 
touch the tip to the paper towel. Load 
the brush with Antique White and 
paint the eyeball, trying not to get any 
paint inside the lids along the eyeball. 
Start in the middle of the eyeball and 
carefully work out. Only one thin coat 
is needed. 


Step 11: Paint the iris with 
Midnight Blue. This also should be 
thin enough to cover without 
running. Paint a U-shaped iris; then fill 
it in. It needs to come close to but not 
touch the upper and lower eyelids. 


Painting Santa 





Painting the eyes begins with Delta 
Ceramcoat Antique White. The 
irises are done with Delta 
Ceramcoat Midnight Blue and 
Salem Blue.The pupils are Delta 
Ceramcoat Charcoal, and a dot of 
Antique White is applied to each 
pupil with a liner brush. 


If it does, it will likely creep into a 
tool cut. If you paint an iris that has 
white all around it, the eye will 
suggest the proverbial “deer in the 
headlights.” 


Step 12: Go over each iris with 
Salem Blue. Leave a very thin line of 
the Midnight Blue outlining the Salem 
Blue. The pupil is a dot of Charcoal 
placed at the upper center of the iris, 
almost touching the upper lid. Be 
sure it's in the same place on both 
eyes and large enough so the eyes 
don't look like targets. 


Step 13: Using a 00 script liner 
brush, mix a very thin wash of 
Charcoal and water to make almost 
an ink-like consistency. Start in the 
upper center above the pupil along 
the inside of the upper lid and draw 
a very fine line down to the outside 
corner of the eye. Then start again in 
the center and draw the line down to 
the inside corner of the eye. The line 
adds a shadow and cleans up any 
unevenness in the painted eye. 


Step 14: Using the liner brush 
again and Burnt Sienna, paint a 
very thin line along each bottom lid. 
This is usually a straighter line than 
the eye line painted in Step 13, but 


Painting Santa 


you can still start in the middle and 
work out to both corners of each eye. 


Step 15: Paint a dot with Antique 
White on the upper right or left side 
of each pupil. Putting the dot on the 
same side means you will have a Santa 
with eyes that are looking forward. 

If you have any questions about eyes, 
try looking at someone, preferably a 
friend so you aren’t accused of 


leering; or there's always a mirror. 





Step 16: The eyebrow can be 
painted with Antique White, using 
the liner brush. Be warned that an 
eyebrow that dips in the center 
toward the eye provides an angry 
expression. Aim for an open arch that 
tapers off at the side of the face 
toward the hairline. Keep a clean 
damp brush handy in case you need 
to “erase” your eyebrow and start over. 
You may need to draw an eyebrow or 
two on the paper palette. 





Step 17: Brighten the face. Flesh 
colors are not needed for the carving 
thanks to the linseed oil finish. 
Instead, the face is brightened with 
Blush Flesh mixed with a tiny amount 
of Adobe Red. Before mixing, make 
sure there is plenty of water in the no. 
3 round brush. After loading the brush 
with paint, tap it vigorously on a paper 
towel. If the mix looks too light, repeat 
the application. 
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Step 18: Paint the tree. With Santa 
painted, the Christmas tree gets 
basecoated with two thin washes of 
Timberline Green. Let the paint dry 
between coats. Shade under the 
branches with side-loaded Black 
Green. Highlight the tips of the 
branches with streaks of Primary 
Yellow.The tree trunk is basecoated 
with Burnt Sienna and shaded with 
more Burnt Sienna and Black Plum. 


Step 19: Paint the cardinals. 
Basecoat the cardinals with Tomato 
Spice and Cherry Red; then shade 
with Black Plum.The birds' eyes are 
highlighted with a dot of Antique 
White. 


Step 20: Spray with matte finish. 
When you have finished painting, 
spray the entire carving with two 
more light coats of Rust-Oleum 
American Accent Clear Matte Finish. 
The paints and spray finish will 
remain fragile until the linseed oil 
underneath cures. That could take as 
long as two to three wecks depending 
on the time of year and the humidity 
in your arca. If a scratch or a nick 
should appear, you will need to 
repaint that arca. Then spray with 
more Rust-Oleum. 


About the Author 

A Santa carver from Scottsdale, Arizona, 
Michele Carville teaches and does 
commission work while selling rough outs, 
castings and tools along with her long-time 
partner, Caricature Carvers of America 
member Dave Stetson. Michele can be 
contacted at Icnmichele@aol.com. 


The Christmas tree is basecoated 
with thin washes of Delta 
Ceramcoat Timberline Green. 
Shading under the branches is 
done with side-loaded Americana 
Black Green. And the tips of the 
branches are highlighted with 
Americana Primary Yellow. The 
cardinals are basecoated with 
Delta Ceramcoat Tomato Spice 
and Americana Cherry Red, 

then shaded with Americana 
Black Plum. 
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Buyer’s 





G ID | Products from select advertisers to keep an eye for as you embark on your next carving project. 


С 


Product: Specialty Colour Set 
Model: Six Iridescent Colours 
Price: Individual 2 07.: $4.95 
20 ml x 6 colour set: $12.95 
60 ml x 6 colour set: $29.95 





OMA INC. www.chromaonline.com 





Jo Sonja's new Iridescent Colours 
are micaceous based pigments, 
which randomly refract light to 
produce shimmering effects. 
Lightfast. 


Product: Jansen Art Traditions 
Model: Art Matte Acrylic 
Price: Varies by Color 


Ideal acrylic paint for the 
decoy artist 





Product: Micro Motor Machines 
Model: Power Carver #5 10-2000 
Price: $799.00 


Product: System 3 

DELUXE PACKAGE 
Model: #004-781 
Price: $396.00. 





Product: SAND-FLEE® 

Portable Drum Sander 

Price: $399.00 with your motor 
$499.00 with Baldor 
1/3hp-1725rpm 


GESSWEIN www.gesswein.com 


R.J.R. STUDIOS. www.rjrstudios.com 





Put controlled IMPACT POWER in 
your bands. This remarkable air 
impact tool lets you carve wood 
and engrave metals with ease. 
Foot control starts and precisely 
varies the impact power. It stays 
cool and comfortable even with 
continuous use. 


18"x 2" Velcro Drum - 24"x 24" 
Stainless Steel top - 3"x 24" 
Stainless Steal Fence - 2-1/2" 
Dust Port, and is direct drive. 
SAND-FLEE* carries a one-year 
limited Warranty and a 30-day 
satisfaction guarantee. If not 
satisfied return for a full refund. 


Product: Mini Kutzall™ Wheel 
Model: 134-0021 
Price: $39.95 


2" Diameter 

Fits Arbortech Mini Carver 

Fits Proxxon Mini Angle Grinder 
Structured Carbide Teeth 
Available in Coarse or Fine Grit 
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Each new Iridescent Colour appears 
milky white until dried. Made to 
reflect off of the background. The 
effect over a dark background will be 
quite vivid, while over light back- 
ground colours appear soft and 
subtle, Use in a variety of techniques 
to achieve the glimmers that appear in 
nature, from feathers and insects to 
the shimmer in their eyes. 


* 65 beautiful, blendable colors 

* Advanced water resistant properties 

* Excellent coverage 

* Latest resin acrylic polymer 
technology 

e Utilizes the highest quality, lightfast, 
safe, pure pigments 

* High pigment concentration 

* Available in 3-07. easy-flow bottles 


* Accepts custom heads 

* Quick tool changing mechanism 
* High torque 

* Forward/reverse slide 

* 5,000-55,000 rpm 


See this and other wood carving 
products at www.gesswein.com/wf 


System 3 is finely built from mach- 
ined and heat-treated stainless 

steel. Requires compressed air 1.2 
cfm at 50 psi minimum. This high 
quality tool will give you years of 
enjoyment. Request FREE Catalog: 
1-800-835-3519. e-mail: 
GRS@GrsTools.com OR WRITE: 
Glendo Corporation, 900 Overlander 
Road, Emporia, KS 66801 


Have a dust problem? Tired of the 
vibrating sander? Dislike “SANDING”? 
SAND-FLEE’—the tool that is taking 
sanding and finishing to a new level! 
Available from R.J.R.STUDIOS 

81 Tindall Road 

Robbinsville, NJ 08691 

Office - 609-448-2414 

Fax - 609-443-1915 

E-Mail- rjrstudiosGoptonline.net 


Long lasting, aggressive wheel for use 
with the Arbortech Mini Carver or the 
Proxxon Mini Angle Grinder. 
Excellent for shaping and excess 
material removal 


Buyer's Guide 




























GRE/ al Ё BOOKS. Featuring Useful Painting 
BEST AUTHORS and Finishing Tips 





Decorative Decoy Carver’s Ultimate 


Pa inne & Pattern Portfolio 22 igi oie неч va 
SERIES ONE AND Two By Bruce Burk аиа y Harlequin Duck 


SERIES ONE — Learn the Secrets of Creating Realistic < A Barrow's Goldeneye Bufflehead 

Decoys from One of the Best Known Pattern Makers DECORATIV Я anes ites di 
Duck carvers can improve the quality of their work Dr ECOY CARVER: E iie 
thanks to the guidance of noted artist, Bruce Burk, in Ы 
this updated portfolio of detailed color patterns and 
finishing tips and techniques. For those carvers who 
have difficulty in making their own drawings—or those 
with limited access to live or mounted birds—the 


"T 
ur! 





AS the companion piece to the 
first in the series, the Ultimate 
Painting and Pattern Portfolio, 








Ultimate Painting and Pattern Portfolio, Series One Series Two will complete any 
will become a priceless tool in creating award-winning These portfolios duck ^s library of must- 







contain both drake and пеп 
patterns for all featured ducks— 
a valuable resource for 
waterfowl carvers! 


decoys. 











have books. 


Fox #: 216-X mmon Mallard 
160 pages 


$34.95 





Fox #: 235-6 
160 pages 
$34.95 





American 


Each top quality book has a laminated hard cover 
and is spiral-bound to lie flat when open. 


Green-Winged Teal 







Available 
GREAT ‘BOOK of September 


2004 
Projects Mad FLORAL eem orat ranerno 
By Tom Matus etm DES Б) Lora S. Irish 

Learn to carve and paint a traditional mallard 
(drake) decoy from start-to-finish. Carving pattern 
with paint swatches included. Perfect for the 
beginning carver, Covers everything from wood 
choice and knife cuts to painting and weighting. 


Fox #192-9 $1495 72 pages 














Includes tips and techniques for painting more 
than 100 simple floral patterns, from realistic 
flowers to stylized craft flowers. Sample finished 
pieces include carvings, needle arts, oil paintings, 
scrap booking and more! 





Fox #240-2 — $19.95 192 pages 








By Lora S. Irish 
Whether beginner or accomplished artist, you'll 
find a treasure trove of ideas for dragon art in any 
medium-complete with an easy-to-follow color 
reference chart to help make choosing your 
dragon colors easier and more accurate. 


Fox #231-3 $19.95 188 pages 












Ву Cyndi Joslyn 
Learn to carve and finish 15 festive Santas from 
around the world with this step-by-step guide. 
Great for beginners, this book includes 3 projects 
featuring step-by-step carving and painting 
instructions. 


Fox #187-2 $14.95 96 pages 


Visit www.FoxChapelPublishing.com, or call toll free 800-457-9112 






Please mention code Boss "T" 
Ms % 5 Send your order witt Most retail ordi 'e shipped within 48 hours 
APEG04 when ordering. (800) 457-9112 Send your order with via U.S. mail Please allow 7-10 business days for 
credit card number, delivery. PA residents please add 6% sales tax. 
check or money order 


Fox «Е 
Chapel Publishing (888) 369-2885 AU Funds oni) ds 


chapel Publishing 





Cost USA CANADA 





; Attn: APEGO4 $30 and we 
Аа А 1970 Broad Street $30.01 to $ 45 $6.5 
— | 4 Website: www.FoxChapelPublishing.com Fast Petersburg, Over $75 $5.50 $8.50 
| ksa | : 2 ye Email: sales@FoxChapelPublishing.com PA 17520 url ordece willbe billed the actual dipping cost 


n All prices in U.S. funds 
Prices subject to change without notice. 


















Now YOU can learn the rewarding art of fine 
woodcarving from Bill Janney, world-class 
professional woodcarver. In Bill’s special 
5-day course you'll achieve in days what 
other people take months to learn. 

If you aie beautiful carving on gun stocks, pistol grips, 
knife handles, decorative wood items or furniture, learn 
how you can do this yourself. Here’s your opportunity to 
create a fun, satisfying hobby or build a carving business 
of your own. Enroll now, seats are limited and fill quickly. 












In this 5 day GRS course you will learn 
how to carve using the following techniques: 


* Use the GRS high-speed rotary handpiece and power chisel 
* Use stencil to apply patterns to stocks 

* Carve to develop shallow and deep relief 

* Learn to carve animal scenes 

е Execute proper techniques to carve backgrounds 
е Cut and design German style fish scale and basket weave patterns 


* TOOLS 
* TECHNIQUES 
* TRAINING 


900 Overlander Road ° Emporia, KS 66801 е Fax: 620-343-9640 е Toll Free: 1-800-835-3519 
Visit our Wood Carving, Metal & Glass Engraving Gallery: www.GrsTools.com 


ж- 


